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THIRTY-FIVE CENTS 


MONTH AFTER MONTH 
THE FINEST 


JANUARY 


WL5341 VIVALDI: 

Concerto, A Minor for Bassoon 
Concerto, F Major for Flute 
Concerto, G Minor 
(“for the Dresden Orchestra” ) 
Concerto, D Minor for Oboe 
Nouvel Orch. de Chambre de Paris 
Cond. by André Jouve 

} HANDEL: 10 Flute Sonatas 
John W umme r—Flute 
Fernando Valenti—Harpsichord 
Aldo Parisot—Cello 
HAYDN: 
Quartet G Maj., Op. 76 +1 
Quartet D Min., Op. 76 =2 
Vienna Konzerthaus Quartet 
LECUONA: 
Andalucia (Suite Espagnole ) 
Danzas Afro-Cubanas 
Danzas Cubanas 
José Echaniz—Piano 


RACHM. ~<a 5 Piano 
Pieces, Op. 3 

Polka de W. R. 

7 Piano Pieces, Op. 10 
Nadia Reisenberg—Piano 


SCHUMANN: 
Liederkreis, Op. 3 
Frauenliebe und ie ben, Op. 42 
Sena Jurinac—Soprano 
Franz Holetschek—Piano 
KREISLER: Violin Favorites 
Julian Olevsky—Violin 
Wolfgang Rosé—Piano 

3347 JACOBUS GALLUS: 
10 Geistliche Chore 
HENRICH ISAAK: 
Choral Music 
Vienna Akademie Kammerchor 
Cond. by Ferdinand Grossmann 
J. 5. BAC H: 
Suite No. 2, D Min. for Cello 
Suite No. 6, D Maj. for Cello 
Antonio Janigro—Cello 


j entmins¢le 2 


LISTEN... AND 
COMPARE! 


WL 5349 MOZART: 
Divertimento, E Flat Maj. 
k. Anh, 226 
Dive rtimento, B Flat Maj. 
kK. Anh, 227 
Vienna Philharmonic Wind Group 
WL 5360 VILLA-LOBOS: 
Trio, Quartet and Quintet 
for Woodwinds 
New Art Wind Quintet 
WL5412 ANDRE MESSAGER: 
Les Deux Pigeons ( Ballet Suite ) 
Ballet d'Isoline 
Veronique: Overture 
Orchestre du Théatre des Champs 
Elysées, Cond. by Paul Bonneau 


FEBRUARY 
WAL 403 HANDEL: 


Concerti Grossi 

for String Orch. 

Op. 6 (complete) 

English Baroque Orch. 

Cond. by Hermann Scherchen 

RAND —_ 

WL 5413 CHRISTINE: Qu 

Phi-Phi 4b DU pis 

Soloists, René Murcier C horus, 

Orch. du Théatre des Champs Elysées, 

Franck Pourcel cond. 

BEETHOVEN: 

Sonatas No. 30, Op. 109; 

No. 28, Op. 101 

Paul Badura-Skoda — Piano 

MOZART: 

Violin and Piano Sonatas, 

F maj., K. 376; A maj., K. 402 

E flat maj., K. 481 

Walter Barylli—Violin 

Paul Badura-Skoda — Piano 

MOZART: 

Quartet No. 21, D maj., K. ; 

Quintet D maj., K. 593 

Barylli Quartet; 

Wilhelm Huebner, 2nd Viola 


WESTMINSTER LABORATORY SERIES 


“setting standards for future... 


releases to aim at” — CANBY, 


Audio 


“the most spectacular being Westminster’s enzippered ‘laboratory’ disk” 


new! W -LAB 7003 


— SCHOENBERG, N. Y. Times 


LISZT: Hungarian Rhapsodies 1, 2, 5 (Composer's original orches- 
trations) Philharmoni 


Symph. Orch. of London, Scherchen cond. 
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Historical Records 


CA VICTOR continues its ‘Trea- 
sury” re-releases of early electrical 
recordings, reviving memories of famous 
artists some of whom are no longer with 
us. Among recent re-issues are the 1928 
recordings of Schubert's Trio in B flat and 
Schumann's Trio in D minor (disc LCT- 
1141) as performed by that once unrivalled 
team of Cortot, Thibaud and Casals, and 
the 1935 Koussevitzky recording of 
Tchaikovsky's Romeo and Juliet, coupled 
with a program of double-bass selections 
played by the conductor (disc LCT-1145), 
who at one time was a virtuoso performer 
on that instrument. 
the trio performances mitigates against 
its enjoyment, but it is a worthy souvenir 
of three great artists whose team work 
was perfection itself. Compared to later- 
day recordings of Romeo and Juliet, the 
1935 sound is a somewhat faded glory, 


The limited range of 


but this is nonetheless a memento of 
Koussevitzky’s then-splendid interpreta- 
tive artistry. 
inconsequential and obviously Koussevit- 


The double-bass pieces are 


zky is not playing on the large bull tiddle. 
These selections are more of a curiosity 
than a musical treat, even though artisti- 
cally applaudable. 


Dubbings of famous singers of the past 
prevail on LP, though not all are as suc- 
cessful as they might be. » There is much 
to be said for pressing them on microgrove 
rather than 78 rpm. As Mr. Miller 
recently remarked to the writer: ‘It is 
hard to think of a possible argument for a 
dubbing at 78 rpm when the same thing 
can be done as well at 33."". The Interna- 
tional Record Collectors Club, 318 Reser- 
voir Ave., Bridgeport 6, Conn., has 
turned to LP at long last and not unwisely 
begun to release 7” microgrove discs, 
the first of which (7002) is entitled 
“French Operatic Airs by their Creators,’ 
which includes two arias from Massenet’s 
Ariane sung by Muratore, an aria from 
Saint-Saéns’ Les Barbares by Charles 
Rousselitre, another from Massenet’s 
Sapho by Emma Calvé, and a fourth from 
Messanger’s La Basoche by Lucien Fugére. 
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Mr. Miller, who heard this record, states 
“while none of these arias is a first-water 
masterpiece, none is certainly hackneyed, 
and they do serve as effective vehicles for 
some superior singing. Muratore, whose 
greatness has not been too well demon- 
strated by most of the recordings I have 
heard, is really eloquent in the Ariane 
arias, and in vibrant voice. These are the 
best Muratore recordings that I know. 
The 
Calvé selection, dubbed previously under 
another label which incorrectly 
pitched, had nothing like the vitality of 
this new version. The gem of the program, 
however, is the Fugére, so full of the warm 
French humor that distinguishes his later 
recordings (made after his 80th birthday) 
but fresher vocally since this one dates 
from 1902, when he was a 
(This disc is priced at $2.50.) 


Rousseliére is only less impressive. 


was 


mere 54." 


Historic Society 


The importance of dubbing at the cor- 
rect pitch is something that not all of the 
sponsors of historical vocals observe. In 
its first four LP releases (10’’), the His- 
toric Society of Chicago (6613 Greenview 
Ave.) has come up with some quite good 
dubbings of rare recordings of the acoustic 
era, but unfortunately not all are heard 
at the correct pitch which in several cases 
alters the timbre character of the 
The first (3001) has four 
selections by Victor Maurel, the creator 
of Iago in Verdi's Otello, one of which is 
the Quand'ero paggio from Falstaff, another 
role that Maurel created, and two songs 
by Tosti and one by d’Hardelot. On the 
reverse side of this disc are three arias from 
Donizetti's Linda di Chamoinix and Don 
Pasquale, and Auber’s Fra Diavolo sung 
by Rosina Storchio, the original Mme. 
Butterfly. The Maurel Falstaff is with 
piano accompaniment and boasts a studio 
claque who with enthusiasm, 
whereupon the baritone repeats the aria, 
in which he obviously no longer had the 


and 


voices. disc 


applaud 


vocal lightness required in the final 
phrases. In the songs, his voice is heavy 
and his countless liberties with time are 
artistically unpardonable. His Tosti 
Ninon is a travesty compared to Dal- 
mores’ performance. Storchio was a 
178 


with and 
élan and undoubtedly more vocal beauty 
than these dubbings, pitched almost a 
tone up, Her high 
too reedy, 


brilliant coloratura vivacity 


reveal. tones 

but one 
suspects the horn was not overly kind to 
them. She was in her prime when these 
recordings were made in 1904, being 28. 
All are with piano accompaniment, which 
comes through well. A 
Italian friend of mine 
contends that her voice was never really 


are 


rendered however, 


surprisingly 
famous musician 
faithfully conveyed in her recordings. I 
can well believe this. 


Demuth and Others 


Another HRS disc (3003) opens with a 
shortened version of the Polonaise from 
Mignon sung in German by Grete Forst, 
whose vocal agility, tonal sweetness, and 
fine trill bespeak a finished artist. Then 
comes two arias from d’Albert’s Tiefland 
and Goldmark’s Wintermdrchen sung by 
Leopold Demuth (1861-1910), one of the 
great German baritones of his day. His 
rich, warm voice and artistic style are 
appreciable from the record even today. 
The final the first 
Manrico's Serenade from I] Trovatore sung 
by Hermann Winklemann (1849-1912), a 
famous German tenor of his day. Un- 
fortunately, the latter, pitched at a whole 
key too high, misrepresents the singer who 
apparently was an artist of distinction. 
On the reverse face of the disc, three 
acoustic recordings by Herman Jadlowker 
(1877-1953) offer some fine souvenirs of 
another gifted tenor. 
Mozart's 


selection on side is 


These are arias from 
Cosi fan tutte 
and Gluck’s O del mio dolce ardor from 
Elena e Paride, in which the singer reveals 
an unusual flexibility, intruding a trill, 


Idomeneo and 


for a tenor. 

There are other HRS discs featuring 
Luigi Nicoletti-Korman, Giuseppe Bor- 
gatti, and Mme. Moga-Georgesco (3002); 
Giuseppe Kaschmann, Emma Carelli, 
Battista de Negri, Fanny 
Toresella, and Giovanni Gravina (3004). 
Some of these singers are more impressive 
than others, though all were famous in 
their time. 
$4.00 each.) 


Giovanni 


(These discs are priced at 
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HE FOLK MUSIC of Spain has been 


called the richest in the world. Gil- 
bert Chase tells us in his book The Music 
of Spain: ‘This is because so many cul- 
tures have mingled in the Iberian Penin- 
sula, each contributing its share to the 
development of the popular melos, and 
partly because the Spaniards are so strong- 
ly attached to their native traditions that 
they tend to keep them alive longer than 
is the case in those countries where life 
has become more standardized by modern 
The which the 
term canto flamenco are given by and 
large are an improvisatory art, and their 
origin is still open to debate in Spain, as 
Tomas Andrade de Silva tells us in his 
excellent booklet supplied with the Canto 
Flamenco Anthology issued on three discs 
by Westminster (WL-5303/05). 

It is often said that these are the songs 
of the gypsies, but de Silva explodes this 
belief. ‘‘Except for rare instances of small 
importance, the gypsies contributed noth- 
ing beyond lending the accent of their 


civilization.” songs to 


unmistakable personalities to these songs, 
interpretating them with their authentic 
and quasi-re-creative genius.”’ 

The aim of the Westminster release, 
the production of which was entrusted to 
Mr. de Silva, was “the ambitious task of 
clear and authoritative 
anthology of Flamenco songs, quite un- 
precedented both in selectivity and com- 
Mr. de Silva 
succeeded in his endeavor, and 
February, 1955 


assembling a 


prehensiveness.” has as- 


suredly 





Sardana 
Dancers 


of SPAIN 


his notebook is the most valuable contri- 
bution of its kind devised for American 
listeners of Flamenco recordings, which 
not only gives us an insight into the his- 
tory of the different styles but also pro- 
the 
The latter reveal some capricious facets 

The spirit of these 
vivacious fiery, 
while others are dolorous—all are full of 
“the virile and profound emotions of the 


vides valued translations of songs. 
of the Iberian mind. 


songs is generally and 


true, inextinguishable Flamenco spirit.” 
How utterly incontrovertible are the last 
three words of de Silva, as anyone who 
has been exposed to these songs, whether 
in native environment or from recordings, 
will attest. 

It is not surprising to learn that the 
French were quick to realize the impor- 
tance of this Flamenco collection and to 
award it the blue-ribbon Grand Prix of 
the Académie du Disque Francais. The 
their communi- 
cative exhortations, and, needless to say, 


artists are convincing in 


the recording is excellent. 

Flamenco is not only sung to the accom- 
paniment of a guitar but also played by 
Spanish guitarists on their own, some of 
whom—like Carlos Montoya—use a group 
for background effects like calls, hand- 
clapping and heel tapping. The expres- 
sion, Ole! Ole!, used to signify approval of 
the player’s prowess, is a cute manifesta- 
tion of a “claque’’ employed to rouse 
One of the latest 
guitarists to perform Flamenco is Estéban 
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audience approbation. 





de Sancular (RCA Victor LPM-3209). A 
proficient and spirited player, he lacks 
some of the subtleties of Montoya who, 


despite his excessive rubati, remains the 
best of the modern players on records. 
Another disc (Period SPL-1011), called 
Flamenco, Vol. 2, offers 10 interspersed solo 
pieces by female and male _ singers 
and a guitarist with background effects. 
A well recorded disc with considerable 
presence, it would be of greater value if 
the notes had dealt specifically with the 
material at hand and provided transla- 
tions of the vocal selections. The male 
singer, Angelillo de Valladolid, is the 
more gifted performer. 


Greco Ballet Music 


Many who have seen that fascinating 
and highly gifted Spanish dancer, José 
Greco, and his ballet company, will be 
interested in Decca’s two releases called 
José Greco Ballet (DL-9757) and Danzas 
Flamencos (DL-9758). The magic of 
Greco's feet are heard in the background 
effects to the music as are the hand and 
foot work of his ballet group. The first 
record has nine dances by various Spanish 
composers from Greco's repertoire, and 
the latter has 12 Danzas Flamencos, fam- 
iliar in his many recitals. Recorded in 
Spain, the authenticity cf the performances 
are assured. Fiesta in Madrid (Decca DL- 
9735) and Ole! Ole! (Decca DL-9736) offer 
diversified programs of mostly unfamiliar 
music by Spanish composers, whose fame 
rests mainly on their zarzuelas. The 
excellent conductor is the composer F. 
Moreno Torréba. His performances are 
rhythmically fluent and delightfully de- 
tailed. As music of diversion, these make 
for agreeable programs with their gaiety, 
vivacity and sometimes quieter moods 
of contemplative sentiment. Of the two, 
Fiesta in Madrid proved the most enjoy- 
able to this listener on first acquaintance. 
Good sound in these Decca discs but not 
hi-fi as featured in other quarters, not 
that enjoyment is thereby diminished. 

Competition is keen in the field of the 
zarsuela, those quasi-operettas indigenous 
to Spain of which we wrote at some length 
in our October 1954 issue. In that article, 
we covered mainly the releases of Montilla, 
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citing several issued by Angel, however, 
which we mentioned as being not as well 
recorded. This was an error in judgment 
since we discovered later that the sound 
was quite satisfactory if one turned up the 
volume control. Since then we have 
heard other Angel releases, the engineer- 
ing of which is generally excellent. All 
of these Angel productions, which were 
made by their affiliates in Spain, were 
directed by Rafael Ferrer, who also con- 
ducts the orchestra. 

Columbia's first sarsuela releases (an- 
nounced in our previous article), which are 
splendid modern recordings, are confined 
to selected highlights from popular scores, 
each occupying only one side of a disc. 
The programs have been excellently 
tailored by the composer Torrdéba, one of 
the leading conductors of the zarzuela 
theatre in Spain, who officiates in all as 
orchestral leader. 


The Singers 


The quality of the singing varies in all 
Most of the women 
tend to be metallic or shrill, which seems 
more or less characteristic of the majority 
of Spanish female voices. The men, for 
the most part, when not unsteady, are 


recorded zarzuelas. 


more pleasing. It would be unfair to say 
than any one company has acquired more 
famous zarzuela singers than another (as 
a matter of fact several prominent artists 
are heard in competitive releases, among 
whom one of the best is the mezzo Ana 
Maria Iriarte). Furthermore, we in this 
country are unfamiliar with the true 
status of these performers in their native 
habitants. Many who are vocally less 
impressive than others on records may well 
be highly regarded in Spain for their acting 
as well as singing abilities. 

Both Angel and Columbia have issued 
Cabellero’s popular Gigantes y Cabezudos, 
which has considerable color with its 
carnival spirit. ‘The Angel release is more 
complete (65011), parallel to the Montilla 
which we discussed in eur previous article. 
Both new versions are well recorded, but 
Neither 
offers very keen competition to the Mon- 
tilla one where the important soprano 
role is sung by the exciting Lily Berchman, 


Columbia’s requires less juice. 


The American Record Guide 
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though Columbia’s Consuelo Rubio is a 
better singer than Angel’s Maria Espinalt. 
Torréba has selected generally excellent 
casts, indeed from an overall prospectus 
his are the best balanced. Backing the 
Cabellero operetta, Columbia has _ high- 
lights from Chapi’s famous La Revoltosa 
(ML-4931), which isn’t as substantial a 
The Montilla this, 
though less well recorded, supplies twice 


score. release of 
as much music and also boasts a competent 
cast with Ataulfo Argenta, as conductor, 
who is equally as well known as Torroba 
for his direction of sarsuela productions. 
The other Columbia (ML-4932) 
brings us excerpts from Guridi’s E/ Casero 
(The Family Farm) and from Serrano's 
Alma de Dios with the same singers heard 
in the other record. Guridi is a capable 
composer and his El Caserio is among the 
most popular zarguelas of modern times. 
It was composed in 1926. Serrano (1873- 
1941), who seemed to favor librettos that 
embodied social intrigues and indiscre- 
tions, judging from his recorded works, 
had a flair for rhythmic tunefulness which 
won him permanent popularity in Spain 
and Latin America. His Alma de Dios is 
available in a more complete version by 
Montilla. 


disc 


Angel Releases 


Angel issues two of Serrano’s works—La 
Cancion del Olvido (65002) and La Dolorosa 
(65013)—which vie with the Montilla 
releases. These and the above-mentioned 
sarzuelas all occupy a conspicuous place 
in the repertory of the Spanish theatre 
and have long been favorites, both in 
Spain and Latin America, a_ situation 
which could hardly be paralleled in this 
country. Another (65014) 
brings us Amadeo Vives’ popular Bohemios, 
a work regarded as a modern classic in 
Spain. Its libretto, dealing with Bohem- 
ian life in Paris, proves to be a distant 
cousin to Puccini's La Bohéme. 


Angel disc 


However, 
its music is a horse of another color, for 
Vives had a head full of tunes of his own, 
and knew how to write gratefully for the 
voice. A “first’’ on LP, this should prove 
a favorite with zarzue/a fanciers. Another 
“first’’ on LP is Angel's issue of Guerrero’s 
Rosa del Azafran (70004), mentioned 
February, 1955 





previously, which is full of fascinating 
melodies. 

The final record in our survey of recent 
Spanish Music, but by no means the 
least important, is Angel’s Sardanas 
(64007), which assembled folk dances of 
Catalonia, performed by the Cobla (or 
Band) de la Principal de la Bisbal. The 
character of this ensemble of eleven players, 
consisting of wind instruments of unusual 
timbre and one double bass, holds indeed 
the listener’s attention “by its unique 
The Sardana, which has been 
called the national emblem of Catalonia, 
is steeped in tradition, religious in origin, 
but now a “purely civic dance.” It is 
not of folk though “strongly 
rooted in folk traditions.” The dances 
heard on this disc, all written by popular 
composers of Spain, follow a set pattern 
with an introduction by the flabiol (a 
three holed pipe of enchanting sound) 
then the dance proper, which is divided 
into two parts, played by the ensemble. 
Dance music of this kind has a definite 
fascination, as many will discover, with 
its carefree insouciance, which in Spain 
has formed a democratic influence on the 
people. Essentially a collective dance, 
the annotator tells us, “rich and poor, men 
and women, young and old take each 
others hands and form circles in village 
and city streets and in the plazas—the 
sardana.”” The bright, clear recording 
conveys the realistic, open-air character 
of the performing band. Admirers of folk 
dances are urged to hear this disc. 

—P.H.R. 


OPERA SPOTLIGHT 


DONIZETTI: Lucia di Lammermoor 
(Opera in 3 Acts); Lily Pons (Lucia), 
Thelma Votipka (Alise), Richard Tucker 
(Egardo), Frank Guarrera (Ashton), 
Norman Scott (Raimondo), Thomas 
Hayward (Arturo), James McCracken 
(Normanno), Orchestra and Chorus of 
the Metropolitan Opera Association 
conducted by Fausto Cleva. Columbia 
LP set SL-127, 2 discs, $11.90. 

ALILY PONS, following Galli-Curci, 


sonority. 


origin 


after one intervening season, as the star 


181 




















coloratura of the Metropolitan, has been 
America’s most famous Lucia since that 
time. From her unheralded and sensa- 
tional début on January 3, 1931, until the 
present day, Miss Pons’ vocal performance 
of the ill-starred heroine of Donizetti's 
opera has become the accepted standard 
in this country. 

Columbia’s new Lucia, which, inciden- 
tally, is the 10th and last recording of a 
contract between the company and the 
Metropolitan, is obviously a labor of love, 
with the diminutive Lily the recipient 
She is starred 
with a capital S in a fourth complete 
version of Donizetti’s opera. Her presence 
is obviously the raison d'etre for this latest 
album. 


of this gracious gesture. 


It may seem ungallant to express regret 
that the noted singer did not record her 
favorite role some 10 years before, when 
her tone was steadier and her equipment 
Nevertheless, this is surely 
the familiar Pons Lucia, with its first 
act cabaletta pitched upwards half a tone, 
and the Mad Scene sung in F instead of the 
original and customary E-flat. A breathy 
unsteadiness and lack of focus in the lower 
and middle registers is often apparent, 
but the Mad Scene, barring some off pitch 
moments in the skeletal duet with the 
flute, is fluently and neatly sung with a 
suppleness, that is quite remarkable. 
The style is personal and always musical. 


less fragile. 


Comparisons 


Where the much-heralded 
Maria Callas is solid and imposing, Miss 


Lucia of 


Pons’ is all fragility. If we associate the 
Walter Scott-Donizetti heroine with the 
smelling-salts bottle, maybe Miss Pons 
comes nearer to what was _ intended. 
Richard Tucker sings Edgardo’s music 
with security, but with little nuance or 
distinction; however Frank Guarrera is 
a very satisfactory Enrico Ashton. Nor- 
man Scott, as Raimondo, also has his 
moments. 

The recent trend in featuring the opera 
conductor is often apparent here, for 
Fausto Cleva brushes aside many ac- 
cepted and now traditional effects, as at 
the close of the Sextet, which, incidentally 
(because of microphone placement), be- 
182 


comes a solo for Miss Pons with vocal 
background. The recorded 
generally superb, and there is a booklet 
with an autobiographical essay by the 
diva about herself and Lucia. M. de S. 
+ 

VERDI: Otello (complete opera); Mario 
(Otello), Aldo  Protti 
(Iago), Piero de Palma (Cassio), Angelo 
Mercuriali (Roderigo), Fernando Corena 
(Lodovico), Pier Luigi Latinucci (Mon- 
tano), Dario Caselli (Herald), Renata 
Tebaldi (Desdemona), Luisa Ribacchi 
(Emilia), Chorus and Orchestra of the 
Accademia di Santa Cecelia, Rome, 
Alberto Erede (conductor). 
set LLA-24, 3 discs, $17.85 


sound is 


del Monaco 


London 


ATHIS is primarily a singers’ show, for 
Erede is not a Toscanini and he does not 
achieve the same dramatic puissance and 
intensity of the latter. One cannot fail 
to note the difference between the two 
conductors with the opening pages of the 
opera. But Erede is kinder to his singers 
and his direction of the orchestral music 
cannot be assailed on musical grounds, for 
it is a skillfully handled account of the 
score, in which dynamic gradations are 
treated with respect. In deference to the 
conductor, the engineers have faithfully 
recorded those dynamic gradations and 
provided a rich, glowing sound which has 
fine senority. Erede allows his singers 
liberties that Toscanini would have 
frowned upon, but with two of the fore- 
most Italian stars of our time participat- 
ing it would be difficult to imagine other- 
wise. Not that del Monaco or Tebaldi 
indulge in liberties that can be labelled 
inartistic, unless one feels that Tebaldo’s 
con sentimento singing of the Ave Maria 
should have been disallowed. 

Mario del Monaco is perhaps the young- 
est Otello to do notable justice vocally 
to this difficult role. His trumpet-like 
voice never seems strained; his high tones 
ring out clearly and powerfully. His 
ability to put across the words is an accom- 
plishment in itself, but so too is Tebaldi’s. 
What he lacks at this stage is the nobility 
that other great interpreters have brought 
to this role and more ironic perception. 
But dramatically, he is convincing espec- 
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ially when angered, and he brings tender- 
ness to his portrayal when called for, 
despite the fact that he cannot sing a 
true pianissimo. However, it is apparent 
that he has learned to modulate his voice 
without loss of quality. His sincerity is 
impressive and his singing is free of the 
throaty sounds and strained efforts of so 


many Otellos. There is dignity in his 
Otello. 
Tebaldi makes a lovely Desdemona. 


She can color her voice, sing tenderly or 
with dramatic puissance when called upon. 
One looks forward to hearing her and del 
Monaco at the Metropolitan, where she 
should establish herself as one of its most 
valued Protti’s Iago does not 
quite measure up to Valdengo’s, but this 
young baritone—who has been singing 
only six years before the public—is an 
assured artist with fine high tones who 
commands respect. He makes a convinc- 
ing Iago. The balance of the cast have 
been evidently chosen from singers well 
suited to their roles; they are all compe- 
tent. The success of this ensemble merits 
praise for the conductor, who showed good 
sense in his work with dominant personal- 
ities like the leading singers. Next to the 
conducted this 
one is the best that has come to records. 
That it is better recorded may influence 
—P.H.R. 


artists. 





Toscanini performance, 


listeners in its favor. 
e 
SAINT-SAENS: Highlights from Sam- 
son et Dalila; Risé Stevens, Jan Peerce, 
Robert Merrill, The Robert Shaw 
Chorale and Leopold Stokowski con- 
ducting Members of the NBC Sym- 
phony Orchestra. RCA Victor LM- 
1848, $3.98. 


AADMIRERS of Stokowski’s operatic 
work will welcome this disc, for he has 
always conductor who 
His and Miss Stevens’ 
work are the true of this re- 
cording. Mr. Peerce somewhat 
contricted tonally in the opening scene, 
improves in the love-duet, and is at his 
artistic best in the Mill Scene. Mr. 
Merrill is heard as the High Priest in the 
last act. The “highlights’’ begin with 
Samson’s Act I aria, in which he bids 
February, 1955 
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his brothers heed him, and continues 
with a few cuts to the end of the first 
scene. Then follows Dalilah’s Spring 
Song. From Act II, we have Dalilah’s 
opening aria, Amour! viens aider, then the 
Love Duet with some cuts to the end of 
the act. The latter is divided in the 
recording. Next comes the Mill Scene 
from Act III, followed by the Bacchanale, 
then the Finale with cuts from the duet of 
Dalilah and the High Priest to the end of 
the 
fully throughout, maintaining an ingratiat- 
ing vocal line though dramatically she 
is not always persuasive. Mr. Stokowski 
conducts with artistic restraint for the 
most part except in the Bacchanale and 
the final pages where he emphasizes the 
melodrama. Splendid recording through- 
out and fine balance. —P.H.R. 
+ 
OPERATIC AND SONG RECITAL by 


opera. Miss Stevens sings beauti- 


Joan Hammond. MOZART: Mis- 
era, dove son—Ah! non son’ io che 
parle K. 369; CILEA: Adriana 


Lecouvreur—Poveri fiori; MASSENET: 
Manon—Je suis encore tout étourdie; 
BRUCH: Ave Maria; WEBER: Der 
Freischuetz—Und ob die Wolke sie 
verhuelle; MASSENET: Thuis—L’amour 
est un vertu rare; Manon—Adieu, 
notre table; CATALANI: La Wally— 
Ebben? Ne andro fontana; Joan Ham- 
mond (soprano) with Philharmonia 
Orchestra conducted by Walter Suss- 
kind. HMV ALP-1076, $6.95. 


AMISS HAMMOND is gifted 
with a fine command of languages. Es- 
sentially, a dramatic she is 
more successful in roles that permit her 
to exploit her somewhat dynamic _per- 
sonality. I remember hearing her, how- 
ever, in a recital in Town Hall, New York, 
in which she was especially successful 
in a group of Hugo Wolf Lieder, also else- 
where in her 
dramatic moments were most convincing. 
She does not always sing softly as ef- 
fectively as she might, but in this recital 
her singing of the aria from Freischuetz 
has tenderness and feeling for modulated 
tone. In the concert aria of Mozart, 
she consistently dramatic and 
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singer 


soprano, 


where 


the role of Tosca, 


is too 











operatic. One remembers the recording 


of Ria Ginster who was more poised and 


yet dramatic. As Manon, she is not 
convincing since she does not convey 
the girlish quality of the character. 


While her Thais is better, she does not 
seem completely at home in French opera 
though stylistically she is above reproach. 
In her Italian selections and in the long 
Bruch somewhat operatic 
in style, she is a knowing and enjoyable 


Ave Maria, 


artist. The recording is satisfactory but 
requires a higher twist of the dial than most 


these days. Mr. Susskind’s accompani- 


ments are models of their kind. -J.N 
SACRED MUSIC 
COUPERIN: Three Services for Holy 

Week; Motet—Audite Omnes; Motet 


Nadine Sau- 
tereau (soprano), Janine Collard (con- 


pur le Jour de Pacques; 


tralto), Noelie Pierront (organ), H. 
Fernandez & M.-C. Mission (violins), 
M. A. Mocquot (Viola da gamba), 


Haydn 


Services 


Laurence Boulay (conductor). 
Socie ty 105, $5.95. Three 
for Holy Week; Cuenod & 
Gino Sinimberghi (tenors), Franz Holet- 
schek (harpsichord & Organ), Richard 
Westminster WL- 


Hugues 


Harand (cello). 
5387, $5.95. 


ACOUPERIN composed his 
of the Shadows for Holy Week between 1712 
and 1714. 
work and attain expressive and dramatic 


Sernions 
They rank among his greatest 


heights of religious fervor, as those of 
us who own the inspired recording of the 
Third issued by Victor back 
in the late 1930s—have long known. It 
is good to have all three of these works 


Service 


issued together; recorded under better 


conditions than previous releases. These 
Sermons were composed originally with 
nuns in mind—the Third is specifically 


dedicated to “the Ladies of 
L..."’ The Latin texts are derived from 
the Lamentations of Jeremiah in the Old 


Testament, with interspersing vocalises 


Religious 


from the Hebrew liturgy. 

Since Couperin indicated the use of 
a counter-tenor, it is probable that pro- 
184 


fessional singers were employed on oc- 
though the 
presented these Services with all women’s 


casion, nuns undoubtedly 


voices. Mr. Cuenod, who sings in the 
Westminster record, has long been as- 
he was one 
of the tenor soloists in the Victor release. 
Among present-day artists, he probably 


sociated with these works; 


stands alone in his ability to cope with 
the problems of the music, as Mr. Miller 
has previously said. Today, his voice 
has less of the freshness that it possessed 
in the Victor recording, but he still sings 
His 
companion, Mr. Sinimberghi, while com- 
petent, seems an entity submerged in the 
“Shadows,” 


with “feeling as well as mastery.” 


with his almost disembodied 


vocal accomplishments. The Haydn 
Society recording, made originally in 
France, presents these works as_ they 


might have been heard in the composer's 
with added 
the dignity rich 


time in a convent, instru- 


and tonal 
The harpsichord 
seems less emotionally suited to the music 
though in keeping with the time, and 
this is apparent in comparing the two 


ments and 


quality of the organ. 


performances of the First Sermon where 
the organ prevails in the Haydn Society 
the 
Westminster. 


harpsichord _ pre- 
the The latter 
instrument was suggested by Couperin 
the recitatives. The 
Haydn are 
the 


gifted artist with a lovely voice, while 


performance and 


vails in 
only for singers 


in the versions knowing 


artists; soprano, especially, is a 
the contralto is, despite a tonal thick- 
ness, a competent exponent of the difficult 
between these 
formances will be largely governed by 


music. Preference per- 


personal taste. The instrumental artists 
in the Haydn versions are more impressive 
than those in the Westminster, and there 
is much to be said for the added strings 
in the former as well as the use of viola 
da gamba in the bass line. One misses 
the trumpets, used to double the voices 
in the grand finale of the Third Sermon 


in the old Victor recording, which were 


n accordance with the custom prevailing 
in the church cantatas of Couperin’s 
Mr. Holetschek, who with a capable 
cellist furnishes the instrumental accom- 
paniment in the Westminster release, 
The American Record Guide 
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is a more self-effacing artist than the 
organist in the Haydn release. 

Recording qualities are far more im- 
pressive in the Westminster, especially 
in the Third Sermon which is not crowded 
Motets. There 
is a loss of amplitude as a result of this 


extra music; 


onto one side with two 


nevertheless the reproduc- 
tion in the Haydn record has its attributes 
among which is a churchly atmosphere 
that the Again, a 
choice may be governed by a listener's 


belongs to music. 
preference to sound. The two Motets are 
fine examples of Couperin’s religious style, 
the its exuberant 
ending is a particularly impressive finale 


and Easter one with 


to this religious concert. Yet, for my 
the Motets in 
performance from the other works, for 
the immediate presence of the first 
Motet after the wonderful Third Service 
is an intrusion and a severing of a mood— 


part, I would separate 


an offense for which LP is all too often 


guilty these days. PER. 
o 

LULLY: Te Deum; Claudine Collart 

(soprano), M. T. Cahn (contralto), 


Gerhard Friedmann 
Abdoun 
Ensemble Vocal de Paris, and Orchestre 
de la Sainte de Musique de Chambre de 
Paris, conducted by Pierre Capdevielle. 
Westminster LP WL 5326, $5.95. 


(tenor), Georges 


(basso), A. Geoffroy (organ), 


All SEEMS odd that after making us 
acquainted with so many of the choral 
works of the long forgotten Charpentier, 
the recorders have only now gotten around 
to one by his great and famous rival Lully. 
For the 
departments, this Te Deum happens to be 
the work in which the composer hastened 


human interest and_ historical 


his own death by dropping a ponderous 


baton upon his foot. The music is if 
anything more festive even than the works 
of Charpentier that we have recently 


come to know, with its two choirs, its 
many incidental solos, its trumpets and 
its tympani. The singing throughout is 
very energetic and enthusiastic, perhaps 
a little wearing in so long a piece, but this 
we may surely charge to the composer's 
account. The soloists are not remarkable, 
except for Claudine Collart, who has the 
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least to do. Mme. Cahn, the alto, seems 
to be afflicted with a lisp. 


tion is broad and bright, altogether in 


The reproduc- 


keeping with the nature of the music. 
—P.L.M. 





Historical Records 


Continued from page 178) 


Scala continues its series of dubbings 
from old records by celebrities, most of 
which have been re-recorded with unusual 
fidelity. 
generally maintained, thus preserving the 
true timbre and quality of the voices. 
An unusual example of considerable care 
being taken in 
sopranos of the past is found in Scala’s 
808, which presents recitals of mainly 
operatic arias by Rosa Raisa and Giannina 
Russ. The re-recordings of the latter's 
voice are the finest we have ever heard, 
better than any of her original Fonotipia’s 
which have come our way. The 
Italian had _ heard 
person when in his youth, says that mod- 
ern engineering has done wonders in re- 
creating the true character of this singer's 
vocal accomplishments which were often 
distorted in her original Fonotipias. The 
Raisa arias, taken from her old Aeolian 
The 
photos on the envelope are unfortunately 
Scala 806 has a recital of oper- 
atic arias on one face by the gifted Spanish 
coloratura, Maria Barrientos, and on the 
other face by the Spanish tenor, Hipolito 


Accuracy in pitch has been 


dubbing two famous 


same 


friend, who Russ in 


records, are equally well dubbed. 


reversed. 


Lazaro, who were long associated in opera 
at the Metropolitan. 
and musicianship are above reproach, but 
Lazaro’s style is full of excesses and even 
His 


be heard to be 


Barrientos’ style 


downright bad taste. rendition of 
E lucevan le stelle must 
believed, it is probably the all-time worst 
and it wouldn't be worthwhile perpetuat- 
ing if it didn’t provoke mirth. Scala 810 
is a recital by that wonderful Spanish 
basso, José Mardones, which is well worth 
acquiring. Scala 809 is a recital of lieder 
and operatic arias, mostly electrical re- 
cordings, by the famous German baritone, 
Heinrich Rehkemper. This is a disc that 
many will cherish. 
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Herbert von Karajan, who 
succeeds Furtwaengler as 
conductor of the Berlin 
Philharmonic Orchestra 
in its forthcoming Ameri- 
can tour 
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Wilhelm Furtwaengler (Born in 
Berlin, January 25, 1886—died 
in Baden-Baden, November 30, 
1954) 
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* RECORD COLLECTORS 


are talking about... 


. -» RCA Victor’s announcement that recorded highlights from Verdi's The 
Masked Ball, in honor of Marian Anderson’s history-making debut at the 
Metropolitan Opera House on January 7th, has been made. The recording, 
as unprecedented in its timeliness as Miss Anderson's appearance in America’s 
most famous opera house, is scheduled for immediate release, and may well 
be available in the stores by the time these lines are read. Associated with 
the noted contralto in the recording are Zinka Milanov, Jan Peerce, Leonard 
Warren and Roberta Peters. This release, says George R. Marek—Director 
of Artists and Repertoire, ‘‘will be made available to more people at the least 
possible price of $3.98 for the LP record.” 


. . the death of Wilhelm Furtwaengler, in his 68th year, at Baden-Baden, 
Germany on November 30, 1954. One of the most controversial conductors 
of our time, Furtwaengler was a richly-endowed musician with a magnetic 
personality. He belonged, as one writer has said, “in the mainstream of 
German musical tradition, both as a conductor and as a storm center of 
political and philosophical dispute.’ Though he was active in Germany dur- 
ing the war, he was cleared later of charges of working with the Hitler regime 
by a four-power de-Nazification commission. It is not generally known that 
he saved for a time five Jewish members of his orchestra from official purge. 
He was the only conductor who defied the wishes of Hitler, by insisting on the 
right to perform music by Jewish composers, and he refused during the war 
to conduct in Nazi-occupied countries. Long referred to as the lion among 
conductors on the Continent, he had countless admirers who were clamorous 
in their enthusiasm for his music-making. Critical approval, however, was 
by no means as wholehearted in its endorsement, for he was often rhythmically 
capricious and inclined to linger over phrases which disrupted the flow of a 
movement. At his best his interpretations are beautifully detailed, eloquent 
and always firmly controlled. Yet often, he was inclined to feverishness, and 
he glorified in climactic excitement. An accomplished pianist, Furtwaengler 
is said to have played at least one concerto a year with his orchestra. One 
wonders if one of these rare performances were recorded. In German music 
conceived on a broad scale, this conductor was at his best, yet not all of the 
performances that he left us are free from arbitrary and capricious rhythmic 
alterations, some of which unhappily retard one’s admiration. Much of what 
he did for the phonograph in recent years will be treasured by many—notably 
his complete Tristan, his Funeral Music and the final scene from Goetterdaem- 
merung with Flagstad, and undoubtedly his complete Wa/kuere which is 
scheduled for release in the near future. For a perfect example of the really 
traditional German performance of Brahms, his version of the Variations on a 
Theme of Ha$dn should be cited, and his Beethoven Third (the Urania release), 
in spite of sharply divided opinions, does show the summation of his final 
thoughts on Beethoven wherein, despite all sorts of architectural flaws, there 
are certain passages that are unique in their eloquent revelations. Many will 
always treasure his pre-war recordings of the Parsifal—Prelude and Good 


February, 1955 187 





Friday Spell, the Beethoven Fifth, 
the Tchaikovsky ‘‘Pathétique.” 


and 


a. 2 


who _ has 
succeed Furtwaengler 
as conductor of the Berlin Philharmonic 
in its 1955 tour of this country. This 
\ustrian Maestro, now in his 46th year, 
has been acclaimed as one of the greatest 
European conductors of his time. It 
might be regarded as prophetic that he 
was born in Salzburg, the city of Mozart, 
and studied in At the 
of the 1928-29 season, when Toscanini 
left La Scala and brought this famed 
operatic career in Italy to a close by 
taking the Scala company to Vienna and 
Berlin, von Karajan first heard the great 
Italian Maestro conduct in Vienna. 
It confirmed his determination to devote 
himself to conducting and within a year 
he was appointed conductor to the 
Opera House at Ulm. Not long after- 
wards he was invited to the Berlin Opera, 
where he conducted Tristan and Fidelio, 
establishing himself before he was 30 
as one of the outstanding conductors of 
his generation. Long before he became 
known for his fine recordings, there 
were rumors regarding his musical talents 
in which he was cited as the German 
Toscanini. 


....Herbert von Karajan, 
been chosen to 


Vienna. close 


Today, von Karajan centers 
his musical activities in London, where 
he is head of the Philharmonic Orchestra 
and does considerable recording for the 
Columbia Graphophone Company (re- 
leased under the Angel label in this coun- 
try). His splendid accomplishments as 
a conductor are well known to American 
listeners through his many excellent re- 
cordings which assuredly need no further 
emendation at this time. 

. © 2 


. Columbia’s ambitious Folk Music 
Library which has been in the making for 
over five years. The first 14 LP discs 
(SL 204-207), now in the stores, are only a 
third of those to come. The series aims 
to cover the chants of primitive man, the 
musics of older civilizations, and the folk- 
songs of rural Europe and America. The 
collecting and correlating of the material 
has been done by Alan Lomax. 
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BAND MUSIC 


v 


Music For Band—H. OWEN REED: 
La Fiesta Mexicana; MENNIN: Can 
zona; PERSICHETTI: Psalm; THOM - 
SON: A Solemn Music; HANSON: 
Chorale and Alleluia; Eastman Sym- 
phonic Wind Ensemble conducted by 
Frederick Fennell. Mercury LP MG 
40011, $5.95. 


ATHIS is without question the most 
exciting band record I have ever heard. 
Not only is the fidelity of the recording 
startling for its clarity and for its rich- 
ness of sound, but also, for once, the 
quality of the writing and the playing 
are on the same artistic level we associate 
with top symphony orchestra activities. 
The American band is beginning to find 
itself. In the past the low standards of 
play set by the service bands in Washing- 
ton was rarely improved upon by wind 
ensembles throughout the country, whether 
professional or amateur. Certainly I! 
know of no American band that -would 
have attempted the program played in 
Carnegie Hall last winter by a French 
organization, which included such tongue- 
twisters as a band transcription of Till 
Eulenspiegel. This Eastman Wind En- 
semble is a fine unit, admirably trained 
and skillfully conducted. The quality 
of their sound is so well balanced and so 
smoothly blended that one never once 
misses the absent strings, nor is ever 
evident that soggy, bloated feeling so 
prevalent in American wind playing. 
The writing here is first-rate, from Owen 


Reed's Mexican fantasia to Hanson's 
sonorous exercise in extended chords. 
For enduring quality I would select 


Mennin’s piece as the strongest. It is 
original in conception, personal in quality, 
and well constructed. For those of you 
that believe a stirring rendition of The 
Stars and Stripes Forever is the greatest 
height a wind band can reach I strongly 
recommend immediate acquisition of this 
disc. You won’t regret it. —A.W.P. 


The American Record Guide 





| 








BAL 
Po 
Ru 
LC 
du 


API 
so t 
coup 
that 
is ne 
what 
score 
has 

and 

done 
equa 
the 

piece 
but 

of it 
men 
bit 


BEE 
0; 
(f 
dh 


AN 
we | 
tuni 
in v 
co-p 


Febr 






ED: 
Can 
OM - 
ON : 
Sym- 
1 by 
MG 


most 
eard. 
rding 
rich- 
. the 
ying 
ciate 
ities. 
) find 
ds of 
hing- 
wind 
ether 
ly I 
vould 
2d in 
rench 
ngue- 
Till 
| En- 
ained 
uality 
nd so 
once 
ever 
ig sO 
Lying. 
Owen 
nson’s 
hords. 
select 
It is 
iality, 
f you 
f The 
eatest 
rongly 
of this 
.W.P. 


Gutde 








Notes and Reviews 


HERE IS IN SOULS a@ sympathy with sounds, and as 


the mind is pitched the ear is pleased with melting 


airs or martial, brisk or grave; some chord in unison 


with what we hear is touched within us, and the heart 


replies. 


ORCHESTRA 


BALAKIREV: Thamar—Sym phonic 
LIADOV: Baba- Yaga, Eight 
Popular Songs; Kikimora; 
L’Orchestre de la Suisse Romande con- 
ducted by Ernest Ansermet. 
LP LL-1-68, $3.98. 


Poem; 
Russian 


London 


APITY that the'‘MGM Thamar is now 
so thoroughly outdone because it was 
coupled with the Ivan the Terrible music 
that one wants to keep around and there 
is no other available serving of it. But 
whatever your feeling about the Rimsky 
score there is no denying that Ansermet 
has turned out Thamar in grand style, 
and the Liadov pieces are deliciously 
done as well. The Kikimora proves 
equally as attractive a performance as 
All of these 
pieces are decidedly minor masterworks, 
but they add up to a delightful program 
of its kind and this disc is highly recom- 
mended if you are looking for things a 
bit off the beaten path. Fine sound. 

JL. 


the recent Toscanini one. 


* 

BEETHOVEN: Concerto No. 5 in E flat, 
Op. 73 (Emperor); Edwin Fischer 
(piano), Philharmonia Orchestra con- 
ducted by Wilhelm Furtwaengler. RCA 
Victor LHMV-4, $4.98. 


ANOW that Furtwaengler has passed on, 
we will undoubtedly be given the oppor- 
tunity to hear all recorded performances 
in which he is either main protagonist or 
co-partner, as here. To my ears, the con- 
February. 1955 


—William Cowper 


ductor is the lordly personality here, for 
his richly woven orchestral accompani- 
ment is more persuasive in its dramatic 
conviction than is the soloist’s sensitive, 
vet somewhat self-effacing presence. 
Fischer tends to artistic restraint, and to 
perform this virtuoso score in a chamber 
style is radically different from most 
pianists—Schnabel and Horowitz, for 
example, already in Victor’s catalogue of 
LPs. Gieseking plays it in a similar manner, 
and so does Badura Skoda, a pupil of 
Fischer's. While this may prove a wel- 
come relief to some on occasion, who can 
afford two issues, the more dramatic and 
fervent approach of pianists like Schnabel, 
Serkin, Curzon and Ney is more tradi- 
tional. Kempff and Backhaus strike a 
happy medium which may satisfy those 
who do not favor the accent on virtuosity. 
Excellent recording sound here, but not 
as mellow in tone as the original HMV 
release. P.H.R. 
a 
BEETHOVEN: Symphony No. 4 in B 
Flat, Op. 60; Symphony No. 8 in F, Op. 
93; Vienna State Philharmonia con- 
ducted by Jonel Perlea. Vox LP disc 
PL8740, $5.95. 


AA REAL SLEEPER, in every way. 
First, the recording is ideal; there is no 
more natural sounding Beethoven sym- 
phony available. Second, the direction 
shows taste, style, and an unusual care 
for the printed score. Third, the playing 
is outstandingly for this Viennese orches- 
tra. Jonel Perlea, remembered for his 
brief but enlightening visits at the Metro- 
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politan Opera House and with the N.B.C. 
Orchestra, is a very able conductor with 
an exceptional talent for blending and 
balancing sound. He appears, on the 
basis of this recording, to be well suited to 
the bread-and-butter Viennese classicists. 
Vox has made an important and, maybe, 

a profitable discovery. —C.J.L. 

. 

BRAHMS: Concerto in D, Op. 77; Gio- 
conda de Vito (violin), Philharmonia 
Orchestra conducted by Rudolf Schwarz. 
RCA Victor LHMV-5, $ 


AAMONG present-day women violinists, 
Gioconda de Vito is admittedly one of the 
great virtuosos of our time. Her playing 
has the strength of purpose of a man, and 
her command of her instrument is equally 
assured. While she has a compelling 
grasp of the music at hand, she is less 
persuasive in this work than Szigeti, 
Heifetz, Stern or Martzy, to name a few 
of the favored modern performances on 
LP, since her excessive vibrato becomes 
irksome, despite the magnificence of her 
playing. Perhaps her placement in 
relation to the microphone may be blamed 
in part, for her tone lacks the purity 
heard in other releases. Moreover, the 
recording despite an overall realism tends 
Johanna 
reviewed last 


occasion. 
35137), 
month, makes an overall better impres- 


to coarseness on 
Martzy (Angel 
sion; indeed among women violinists 
recording today she ranks highly with 
other competitors. —P.H.R. 
*e 
DEBUSSY: Iberia; La Mer. Orchestre 
du Théatre des Champs Elysées con- 
ducted by D. E. Inghelbrecht. West- 
minster LP disc WL-5327, $5.95. 


AINGHELBRECHI’S recent return to 
the recording field by way of some lovely 
Debussy performances for Angel augered 
well for this release. Unfortunately, we 
are disappointed; for the orchestra’s 
playing is thin in sound, the recording 
weak in bass, and downright aggressive 
in the passages for the percussion instru- 
ments in Iberia. Inghelbrecht’s love, 
understanding, and care with Debussy 
does, however, come through. I imagine, 
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though, you will want Monteux for 
Iberia and Toscanini or Karajan for La 
Mer. This new disc is a Ducretet-Thom- 
son, by the way; and its technical 
quality is by and large, below West- 
minster’s excellent standards. C.5.L. 
e 

HANDEL: Water Music (complete); 
The Hewitt Orchestra conducted by 
Maurice Hewitt. Haydn Society LP 
HSL-107, $5.95. 


AWITH all due respect I did not imagine 
that Hewitt would be up to this music; 
in recent releases he has tended to rough 
edges and not very endearing ensemble 
tone. It is a pleasure to report that any 
apprehensions were unnecessary. This 
is a thoroughly musical, lovely and even 
treasurable performance, with just the 
right Handelian spirit. The sound leaves 
something to be desired, and the playing 
is not letter perfect among the brass in 
particular, but the “big picture’ is 
historically accurate and the total im- 
pression is altogether convincing, as 
neither of the competitive versions really 
is. Superb annotations by Joseph Braun- 
stein of the New York Public Library, 
albeit a trifle too professorial for such 
gloriously good-natured music. -J.L. 
e 
HOMAGE TO DIAGHILEV—tThe Music 
of his Famous Ballets. Angel LP set 
(3 discs) 3513C, $17.85. SATIE: 
Parade; WEBER-BERLIOZ: Le Spec- 
tre de la Rose; DEBUSSY: L’aprés- 
midi d'un faune; RAVEL: Daphnis 
and Chloe Suite No. 2; Angel 35151. 
TCHAIKOVSKY: Swan Lake; CHO- 
PIN: Mazurka from Les Sylphides; 
SCARLATTI-TOMMASINI: Les 
Femmes de bonne humeur; FALLA: 
Farruca from Three Cornered Hat; 
Angel 35152. PROKOFIEV: Le Pas 
d'Acier; LIADOV: Kikimora; STRA- 
VINSKY: 3 Dances from Petrouchka; 
Angel 35153. All played by Philhar- 
monia Orchestra conducted by Igor 
Markevitch. 


ATHIS handsome set dedicated to the 
memory of Serge de Diaghilev marks the 
25th anniversary of the great patron’s 
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MONTH AFTER- MONTH 
THE FINEST 


DECEMBER 


WL 5335 BEETHOVEN: Overtures: 
Coriolan, King Stephen, 
Namensfeier, Creatures of 
Prometheus, Ruins of Athens, 
Consecration of the House, 
Orch. of the Vienna State Opera 
Cond. by Hermann Scherchen 

WL 5337 DVORAK: Piano Quintet, 

A Maj., Op. 81 

Quartet, A Flat Major, Op. 105 
Edith Farnadi—Piano 

Barylli Quartet 

WL 5338 Spirituals 
Lucretia West—Mezzo-Soprano 

WL 5313 SCHUBERT: Sonata A Minor, 
Op. 42, Sonata E Flat Major, 
Op. 122, Kurt Appelbaum—Piano 

WL 5339 LISZT: Rhapsodie Espagnole 
Consolations 
Hungarian Rhapsodies #16-19 
Edith Farnadi—Piano 

WAL 220 J. S. BACH: Art of the Fugue 
(Orchestrated by Kurt Redel) 
Orchestre de Chambre Pro-Arte 
Conducted by Kurt Redel 


JANUARY 


WL 5341 VIVALDI: 
Concerto, A Minor for Bassoon 
Concerto, F Major for Flute 
Concerto, G Minor 
(“for the Dresden Orchestra” ) 
Concerto, D Minor for Oboe 
Nouvel Orch. de Chambre de Paris 
Cond. by André Jouve 

WAL 218 HANDEL: 10 Flute Sonatas 
John Wummer—Flute 
Fernando Valenti—Harpsichord 
Aldo Parisot—Cello 

WL 5342 HAYDN: 
Quartet G Maj., Op. 76 #1 
Quartet D Min., Op. 76 #2 
Vienna Konzerthaus Quartet 

WL 5343 LECUONA: 
Andalucia (Suite Espagnole ) 
Danzas Afro-Cubanas 
Danzas Cubanas 
José Echaniz—Piano 

WL 5344 RACHMANINOFF: 5 Piano 
Pieces, Op. 3 
Polka de W. R. 
7 Piano Pieces, Op. 10 


Nadia Reisenberg—Piano 


Wij a compare! 





WL 5345 SCHUMANN: 
Liederkreis, Op. 39 
Frauenliebe und Leben, Op. 42 
Sena Jurinac—Soprano 
Franz Holetschek—Piano 
WL 5346 KREISLER: Violin Favorites 
Julian Olevsky—Violin 
Wolfgang Rosé—Piano 
WL 5347 JACOBUS GALLUS: 
10 Geistliche Chore 
HENRICH ISAAK: 
Choral Music 
Vienna Akademie Kammerchor 
Cond. by Ferdinand Grossmann 
WL 5348 J. S. BACH: 
Suite No. 2, D Min. for Cello 
Suite No. 6, D Maj. for Cello 
Antonio Janigro—Cello 
WL 5349 MOZART: 
Divertimento, E Flat Maj. 
K. Anh. 226 
Divertimento, B Flat Maj. 
K. Anh, 227 
Vienna Philharmonic Wind Group 


WL 5360 VILLA-LOBOS: 
Trio, Quartet and Quintet 
for Woodwinds 


New Art Wind Quintet 


WL5412 ANDRE MESSAGER: 
Les Deux Pigeons ( Ballet Suite) 
Ballet d’Isoline 
Veronique: Overture 
Orchestre du Théatre des Champs 
Elysées, Cond. by Paul Bonneau 


10” POPULAR 


WL 3036 tag Waltzes from Vienna— 
Vo 
Herbert Seiter—Piano 
WL 3037 Americans in France 
Orchs. of Jerry Mengo, 
Noel Chiboust 
WL 3038 Dance to Latin Rhythms—No. II 
Orchs. of Pepe Luiz, Roger Bourdin, 
Jerry Mengo, others. 
WL 3039 Dance to Continental Music—#1 
Orchs. of Loulou Legrand, 
Jo Moutet, Cahan-Colombo 
WL 3040 Paris by Night—#2 
Franck Pourcel and his Orch. 
WL 3041 Date for Dancing—#3 
Noel Chiboust and his Orch. 
WL 3042 Piano Waltzes from Vienna—#3 
Herbert Seiter—Piano 
WL 3043 Organ by Morgan #2 
Virginie Morgan—Electric Organ 
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death and the collapse of his tremendously 
influential ballet company. No other 
impresario in our century has been re- 
sponsible for such a welter of significant, 
protean art; not other, save Serge Kous- 
sevitzky, has had his vision and faith in 
the music of his contemporaries. Angel, 
in addition to paying the usual respect, 
his risen to the occasion and produced a 
booklet (to accompany the three LP discs) 
that for visual appeal and _ historical 
reference outdistances anything else I 
can recall a record company’s sponsoring. 
For those who saw the Diaghilev troupe, 
the booklet will recall unforgettable 
memories. Its fine reproductions of sets, 
costumes, and curtains, its reverent and 
illuminating articles by Cyril Beaumont, 
Jean Cocteau, and others—though they 
will make those who never witnessed the 
great ballet company envious—will easily 
convince the reader of the organization's 
grandeur and its lofty position in the cul- 
ture of our century. 

As for the musical portion of this testi- 
monial, let it be said at once that Igor 
Markevitch is a_ trustworthy musical 
spirit, the Philharmonia a fine orchestra, 
and Angel (with this set) a new force in 
the art of recording. Repertory-wise, the 
freshest numbers in the album are ones 
Parade is, 


for your reviewer, Satie’s masterpiece and 


most brilliantly presented. 


it is a pleasure to hear it again under more 
favorable conditions than one remembers 
it from the Kurtz-Houston Orchestra 
Columbia presentation of a few years back. 
The music's delicacy, wit, and fantastic 
spirit are ever a delight to the ear and the 
mind. High praise must also be given the 
selection and performance of Liadov's 
enchanting Azikimora and_ Prokotiev's 
powerful, machine-tooled Pas d’Acier. 
The latter, in particular, is outstanding 
among all the music for theatre purposes 
pertaining to the fruits of the industrial 
revolution. 

Of unusual beauty is Markevitch’s 
easy, limpid reading of Debussy’s Prelude 
@ l'apres-midi d'un faune. His crisp hand- 
ling of The Good Humored Ladies also seems 
just right. He misses, however, a bit of 
Ansermet’s rhythmic excitement in Pe- 
trouchka and the Three Cornered Hat 
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Tosecanini’s demonic fire in 
Invitation to the Walt: (Le Spectre de la 
Rose). And he overreaches himself in 


excerpt, 


contrasting the lyrical and proclamative 
measures of Swan Lake (though it is a 
pleasure to have at last on records the 
coda from the Black Swan pas de deux). 
But in every instance, Markevitch and 
his British associates are never less than 
musical and never out of court in their 
impersonally passionate stylizing of these 
treasures of the ballet theatre. Angel has 
given us a worthwhile release that is an 
appropriate tribute to patron Diaghilet 

‘‘who ruined his pocketbook and his health 

for love.” C34. 

* 

MAHLER: Symphony No. 1 in D; 
Bruno Walter conducting the I’hilhar- 
monic Symphony Orchestra of New 
York. Columbia SL-218, $5.95. THE 
SAME; Rafael Kubelik conducting the 
Vienna Philharmonic Orchestra. Lon- 
don LL-1107, $3.98. 


ABOTH of these performances are de- 
serving of much praise; both are smoothly 
played by fine orchestras, and both are 
conducted by musicians with sympathetic 
insight into Mahler’s music. There have 
been two other first-rate performances by 
Steinberg (Capitol) and Horenstein (Vox), 
but in neither is the orchestral playing as 
fine as in these. Yet, one owning either 
of the others might not feel impelled to 
make a change. If I rate Bruno Walter's 
interpretation first, it is because he was so 
close to Mahler that he gives us an insight 
into the composer's intentions in the most 
intimate manner. “I do not know of 
anybody by whom I feel myself so under- 
stood as by you, and I believe too to 
have penetrated to the depth of your 
soul,” Mahler wrote to Walter in a letter 
reproduced on the inner envelope of the 
Columbia issue. Bruno Walter would not 
deny that both his heart and soul were 
involved in his performances of Mahler, 
and to the sensitive listener this can hardly 
be doubted. 

The Bruno Walter release offers not 
only a personal experience of emotional 
absorption, but personal notes and _pic- 
tures of considerable interest on Mahler 
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and Walter. The double envelope is a 
new feature that Columbia has devised to 
give proper precedence to releases that 
cost more because of extra rehearsals, 
and time and care involved in achieving 
a superior product. While the London 
release does not have pictures, it does 
have excellent notes by Alec Robertson. 
What separates these performances is 
the overall approach of Walter and 
Kubelik. The former suggests an intro- 
spective association with the music; 
he has a more intimate feeling for the 
song themes that Mahler used in his first 
and third movements. Kubelik in the 
quicker sections of the opening move- 
ment adopts a slightly faster pace than 

Walter, who undoubtedly has authority 

on his side for not becoming too spritely. 

In the mock funeral march, both con- 

ductors avoid exaggeration but here 

Walter treats the satirical intent more 

subtiley, and in the finale Walter isa shade 

less dramatic than Kubelik. 

The reproduction of both releases is 
magnificent in every way with dynamic 
realism which, in a score that includes 
true pianissimi, is of the utmost im- 
portance. The orchestral detail is ex- 
cellent throughout, and the balance well 
adjudged to the two studios in use. 
Those of us who attended the Audio 
Fair know the pride that London had in 
this particular recording since it was 
featured in London's exhibit at the Fair. 
The Kubelik performance has one draw- 
back which might have been avoided- 
the third movement necessitates a change- 
over. The avoidance of this in the Walter 
release is in its favor. P.H.R. 

& 

MENDELSSOHN: Concerto in E minor, 
Op. 64; TCHAIKOVSKY: Concerto in 
D, Op. 35; Ivry Gitlis (violin) with 
Pro Arte Symphony, Vienna, conducted 
by Hans Swarowsky and _ Heinrich 
Hollreiser. Vox PL-8840, $5.95. 


ANO ONE is apt to nod when Ivry Gitlis, 
the dynamic young Israeli violinist, plays. 
He is exciting the Parisians right now, and 
no wonder. His tone ig ultra brilliant, his 
rhythm excited, his bow arm secure, and 
his finger work enviably agile. It is one 
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This was fine during the ‘78’ era, 
but with the birth of ‘L.P.’s’ Harry 
found the nosing a little rough and 
the music not up te snuff. Then 
his best friend told him about 
Transcriber’s custom re-tipping 
service and he mailed us his nose 
(First Class, of course). 


We retip any needle with diamond 

. make it like new again. So if 
your needle has had its day, 
remove it from the cartridge*, 
Scotch-tape it to a piece of card- 
board and mail to Transcriber. 
Our experts will straighten and 
strengthen the shank . . . custom 
re-tip it with a new guaranteed 
diamond. You'll boost your Fi and 
save your records. Total cost? Only 
$10.50 postpaid. 48 hour service. 


*]f you can’t remove needle 
send entire cartridge. 


TRANSCRIBER 
COMPANY 


Diamond Stylus Manufacturers 
70 Pine Street — Dept. A-1 
Attleboro, Mass. 


193 





thing to hear this violinist in the concert 
hall and another thing to live with his 
recordings. So much brilliance, so much 
tension and seldom a trace of ease or 
repose is certainly somewhat trying in 
both these works. Those who buy more 
than one recording of these may like to 
have Gitlis for excitement once in a while. 
but they will more than likely turn to 
other performers for less tension. My 
choice for Tchaikovsky is Milstein, for 
Mendelssohn the old Szigeti or Kreisler 
performances. Gitlis is, however, a signi- 
ficant talent. When he relaxes a little, 
one suspects that he will be really some- 
thing to hear and probably with which 
to live. —C.]J.L. 


* 
MEYERBEER: Fakelianz No. 1 in B 
flat; GLAZUNOV: Valse de Concert 
No. 1 in D, Op. 47; L’Orchestre Sym- 


phonique de la _ Radiodiffusion Na- 


tionale Belge conducted by Franz 
André. Telefunken 10” 68014, $2.95. 
ATHE Meyerbeer dance, written in 


1846 for the wedding of Princess Wil- 
helmina of Prussia and the King of 
Bavaria, is a dated piece, appropriately 
pompous but somewhat heavy-handed 
in construction with its prevailing brasses. 
The Glazunov Valse is more diverting 
and is far better appreciated in André’s 
fine performance than in a recent one by 
a German orchestra and _ conductor. 
It is not the conductor's fault that the 
Meyerbeer sounds a bit laborious, as his 
ingratiating performance of the Glazunov 
proves. The recording is exceptionally 
clear and rewardingly realistic. —P.H.R. 


@ 

PROKOFIEV: Orchestral Suite from 
Semyon Kotko, Op. 81-a; Symphony 
Orchestra of Radio Berlin conducted 
by Rolf Kleinert. Urania LP URLP- 
7135, $3.98. 


ATHE opera from which this music 
derives was composed in 1939, along 
with Alexander Nevsky and the first 
pages of the Violin Sonata, Op. 80 and the 
Piano Sonata No. 7. Altogether it was 
a year of remarkable achievement, and 
Semyon Kotko was not the least of its 
fruits despite our unfamiliarity with it. 
194 


The libretto of the mother work was 
contrived by Katayev out of his novel, 
of the same name, which has to do with 
an Ukranian partisan who led his fellow 
villagers against the invading 
I suppose we might as well forget about 
the opera because the chances of our 
seeing it are pretty slim, but this samp- 


Nazis. 


ling of it at least is full to overflowing 
with Ukranian folksong—stylized, to 
be sure, but no less charming. There 
is plenty of brutality in the score, too, 
but it has so much tender lyricism that 
it was damned in Moscow for an alleged 
surfeit of ‘Western formalism’’—that 
vague expletive to which Soviet music 
critics repair at the slightest opportunity. 
In sum, if you like Prokofiev in general 
you will like this in particular. Good 
performance, acceptable recording. —J.L. 
* 
RACHMANINOV: Rhapsody on a Theme 
of Paganini, Op. 43; DOHNANYI: 
Variations on a Nursery Song; Julius 
Katchen (piano) and Sir Adrian Boult 
conducting the London Philharmonic 
Orchestra. London LL-1018, $3.98. 


ATHE quality of the reproduction is rich 
and full-bodied in both works. The Rach- 
maninov is gradually becoming his most 
popular piano-orchestra opus; one hardly 
hears the Second Concerto played as often 
as this score. It is a virtuosic piece that 
gives a first-rate pianist a gratifying work- 
out and Katchen plays it with brilliant 
technique and some lovely tonal grada- 
tions. There is more than a suggestion 
that this young artist has lent an ear to 
Besides 
the old Rachmaninov version, there are 
two other fine performances by Kapell 
and Rubinstein. Of these, the latter 
has a richer maturity, and the better 
reproduction, but it may well be that 
this latest issue will challenge it for 
Katchen is not lacking in either maturity 
nor technique. The difference lies in 
the orchestral conducting, for Susskind 
is somewhat more alert than Boult on 
occasion and he seems to have obtained 
better string playing from the Philhar- 
monia Katchen has_ the 


Rachmaninov's own playing. 


musicians. 


field to himself in the Dohnanyi, the 
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PETER H. 
REED 


Editor, 
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“There is no substitute—in our 

estimation—for the diamond point 

in relation to modern records. Anyone 
. could hardly fail to be impressed 

with the test and demonstration of 

effect of worn stylii on records. 

especially sapphire and osmium. 


Having once owned a pickup with 





j . a one gram pressure. the writer is 
| \ 
X \ familiar with the wearing characteristics 
\ 5 


\ of sapphire versus diamond in such a 
‘, b 
band 56 L S 1 unit. The durability and wear of the 


| sapphire at any pressure does not 
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(fil 


PLAY SAFE : eee) 
PLAY DIAMOND : F DIAMON 


Ask your dealer or serviceman for a BRAND NAME DIAMOND 
Record-Needle Care Folders: Dept. AR 62 St. Mary Street; Yonkers, N. Y. 


February, 1955 195 


























other two issues are not in the same class. 
This work of satiric comedy should be 
played seriously but with the performers’ 
tongues in their cheeks, for in it Dohnanyi 
was “poking fun at prominent musical 
figures and fashions of his youth—Brahms, 
Debussy, the Viennese Waltz, and in- 
flated romanticism in general."” The 
annotator rightly says “the opening of 
the work is an amusing essay in anti- 
climax."" When the piano enters later 
with the self-effacing French nursery 
theme, which as children we sang to the 
words “Twinkle, twinkle little star,” 
the unsuspecting listener might wonder 
who mixed up the music, but once the 
theme is identified what Dohnanyi 
does with it is ingenious and musically 
enjoyable Katchen _ plays 
deftly 
even to under-playing on occasion. While 
Boult's is more tidy orchestral playing 
than Fistoulari’s (the only competitive 
release from a reproductive standpoint), 
he seems less comfortable with his tongue 
in his cheek and he misses a few fine points 
If you haven’t heard 
Mr. Katchen to date and are in the 
market for either of these works—you 
should make it a point to hear this disc. 

—P.H.R. 


superbly, 
conveying the satiric comedy, 


of the comedy. 


* 

RAVEL: La Valse; FAURE: Pavanne, 
Op. 50; FRANCK: Psyché—Symphonic 
Poem; Paul Paray conducting the 
Detroit Symphony Orchestra. Mercury 
50029, $3.98. 

RAVEL: Boléro; La Valse; Valses nobles 
et sentimentales; Alborado del Gracioso; 
Pavanne pour une infante defunte; Pedro 
de Freitas Branco conducting the 
Orchestre de Théatre des Champs- 
Elysées. Westminster WL-5297, $5.95. 


ARAVEL'S La Valse is one of the most 
difficult scores ever written to record 
successfully. Actually, these two versions 
are exceptionally well engineered with 
the Mercury technique achieving the wider 
tonal and dynamic range. Westminster's 
disc is over-crowded, and its La Valse 
amplitude. Both 
performances are praiseworthy, though 
I think Paray’s is technically better con- 
196 


loses somewhat in 














with more dramatic 
life. Paray conducts the lovely Pavanne 


trolled and infused 


of Fauré with poetic elegance, and his 
three excerpts from Franck’s Psyché are 
above reproach, but I lean to the Beinum 
recording with its more beautiful string 
quality, in which we have four instead of 
three excerpts from this Symphonic Poem. 
The newest version of the ubiquitous 
Boléro is one of the best, quite as appreci- 
able as the recent Paray or any other 
favored performance. Being at the be- 
ginning of the record, it fares better in 
sound than La Valse. In the other works, 


I favor Ansermet. Branco is not as 


sensitive or as gracious. P.H.R, 
* 
RIEGGER: Symphony No. 3; MEN- 


NIN: Symphony No. 3; respectively 
the Eastman-Rochester Symphony Or- 
chestra conducted by Howard Hanson 
and the Philharmonic-Symphony Or- 
chestra of New York conducted by 
Dimitri Mitropoulos. Columbia LP 
4ML-4902, $4.98. 


AFEW days before going over this 
notable disc I attended a private testi- 
monial concert of Wallingford Riegger’s 
music presented at the Sherry-Netherland 
under auspices of Associated, his pub- 
lisher for these many years. The oc- 
casion was his 70th birthday, which is 
coming up soon. It was a touching ex- 
perience, and one came away with a strong 
conviction that this man is entitled to far 
more honor than he has thus far en- 
joyed (at least in America; abroad his 
works are extremely popular). Now 
that his Third Symphony has reached LP, 
thanks to the magnanimity of the Naum- 
burg Foundation, perhaps he will accrue 
some of those belated joys of recognition 
to which he is so richly entitled. In 
this limited space it is not feasible to 
go into Riegger’s music in general, nor 
could I do proper justice to the Third 
except to report that it is unique among 
12-tone works in its organic evolution 
towards a magnificent peroration (most 
of them approximate a gradual descrescen- 
do from promise to disinterest) and to 
commend the interested to Associated’s 
modestly priced study score ($3). The 
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performance under Hanson is first-rate, 


with none of the apathy that often besets 


him. As to the Mennin, which is magni- 

ficently conducted by Mitropoulos, I 

submit that its excellences are demonstra- 

ble but that it evidences more invention 
than genius. I have heard the work 
in concert and it really comes off dazz- 
lingly, but nothing lingers except how 
ingeniously it is put together. In any 
event it is good to have the work on mi- 
crogroove to live with for a while.—J.L. 
e 

ROSSINI-RESPIGHI: La Boutique Fan- 
tasque; MENDELSSOHN: Spring Song 
and Spinning Song; GOUNOD: Judex 
from Mors et Vita; DELIBES: Jnter- 
mezzo from Naila; the Philharmonia 
Orchestra conducted by Nikolai Malko. 
RCA Victor LP LBC-1080, $2.98. 

ADELIGHTFUL hodge-podge, this, al- 

though it would have been more sensible 

to pair the Boutique with more substantial 
stuff. At this price you could hardly 
go wrong, however. The sound is at 
least all right, if not up to Victor’s highest 
standards. —J.N. 
* 

SCHUBERT: Symphony No. 3 in D; 
Symphony No. 6 in C; L'Orchestre 
des Concerts Colonne conducted by 
George Sebastian. Urania LP URLP- 
7137, $3.98. 


ABOTH of these works have been around 
for some time, the Third most notably 
in a domestic London coupling (Johnson- 
Cincinnati) with some Christian Bach 
and the Sixth by itself on another London 
(Krips-London Symphony). So that 
it makes sense to acquire this omnibus 
recording if you don't happen to own 
either of the others. Myself, I do not 
find either work much of a pleasure by 
comparison with the two earliest ones 
recently released on Columbia (Beecham- 
Royal Philharmonic). This is not es- 
pecially logical in view of the fact that 
the Third was begun a mere two months 
after the Second, for instance, and there- 
fore is cut from the same piece of cloth. 
But there you are. And the Sixth has 
always struck me as transitional in the 
most frustrating sense—it hints at the 
February, 1955 








expressive wonder of its sequels but 
fails to achieve them for all its structural 
sturdiness. Still, Schubertians will not 
want to miss this record unless they 
insist on the essence of alt Wien. Paris 
doesn’t know from Gemuetlichkeit, but 
Sebastian is a master at keeping a melody 
aloft. Acceptable sound. 


me 
* 


TCHAIKOVSKY: Concerto in D, Op. 
35; David Oistrakh (violin) and 
the Saxon State Orchestra conducted 
by Franz Konwitschny. 
DL-9755, $5.85. 


Decca. LP 


AMAGIC is not too extravagant a word 
for Oistrakh’s Tchaikovsky, although 
several fine versions already are avail- 
able to us in much better recordings. 
This artist deserves to be heard under 
ideal recorded circumstances, and only 
in his handful of Paris performances for 
Vanguard has this happy eventuality been 
approached. Decca has done a good job of 
cleaning up this tape, however, and 
Konwitschny was careful to keep his 
ritornel at a properly respectful volume. 
If you can stand the inferior sound, and 
by now any Oistrakh fan must be ac- 
customed to it, then this disc is recom- 
mended—but not to the exclusion of 
Milstein and the other virtuosi who have 
made thoroughly acceptable versions 
in sensible studio situations. —J.L. 
ze 
THOMSON: Filling Station; KAY: West- 
ern Symphony; the New York City 
Ballet Orchestra conducted by Leon 
Barzin. Vox LP PL-9050, $5.95. 


ATHIS is the first in a projected series 
of ballet recordings under the joint aegis 
of Vox Productions and the New York 
City Ballet. The idea is one of the 
sanest I have encountered in this idea- 
happy business; why no other firm has 
undertaken a systematic coverage of 
the Balanchine company’s repertory pas- 
seth my understanding. Granted that 
Barzin’s extraordinary stick technique 
is frequently not enough to change the 
sloppy ways of his sometime pit or- 
chestra; the fact is that balletomanes 
don’t care because what they want is 
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an evocation of the actual performance 
as remembered and there is no gain- 
saying that they get just that on this 
pilot disc, which presumably sets the 
standard for the entire lot to come. 
Kay's score for Western Symphony is 
unadulterated trash by any standards 
but balletic ones, which is to say that 
it serves its purpose well because it was 
the biggest hit of last season. Thomson's 
Filling Station dates from the thirties, 
shortly after Four Saints. Like Kay’s 
it was tailored expressly for choreographic 
use and must not be judged on its merits 
as music per se. Myself, I find it in every 
way skillful and witty and perfect of 
its kind. The sound on both sides is 
fine indeed. Congratulations to Vox 
for its perspicacity, with only one quali- 
fication: The cover art had better im- 
prove because ballet customers are stick- 
lers for detail and they know (a) that 
the corps in Western Symphony do not 
prance in can-can outfits; (b) that 
Nicky veatured 
on the cover, is not featured in the ballet 
any more than any other principal is. 


J.L. 


Magallanes, who is 


* 

TORELLI: Twelve Concertos, Op. 8; 
Reinhold Barchet, Will Behs (violins), 
Helma Elsner (harpsichord), Pro Mu- 
sica String Orchestra, Stuttgart, Rolf 
Reinhardt (conductor). Vox set DL- 

113, 3 discs, $19.95 


AANOTHER enterprising venture by 
the sponsors of similar important releases 
of unfamiliar music of former times which 
introduces a neglected but famous musi- 
cian and composer of the late 17th century. 
Giuseppe Torelli (1650-1703) was one 
of the greatest virtuoso violinists of his 
time and an innovator in the growing 
form of the concerto. The annotator, 
Kurt Stone, provides an_ enlightening 
insight into the changing character of 
the concerto, and the growing influence 
of opera of which Torelli took cognizance. 
In the only vocal music of Torelli avail- 
able, one finds the operatic style more 
strongly evident, for in these Concerti 
Grossi, acknowledged as his most famous 
works, the features of the forms are much 
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the same as used by Corelli, Handel 
and others. And yet, they have a virtuos- 
ic flair, a vitality and animation that 
strikes an individual note, separating 
Torelli from the others. They are written 
for two solo violins and the usual stringed 
orchestra with cembalo. Torelli is less 
heart-searching or concerned with depth 
of expression in his slow movements, 
rather he is concerned with vitality and 
brilliance. These works with their melodic 
spirit and rhythmic impetus have a 
freshness which belies their age. They 
would not be recommended for con- 
secutive listening, for the style and 
form remains too much alike. At one 
hearing, one is not disposed to cite in- 
dividual concertos that stand out above 
the others, or almost any listener will 
establish favorite ones with which an- 
other will disagree. The enjoyment one 
finds from listening to these works, in- 
dividually or otherwise, has to be de- 
cided from the complete set as Vox does 
not sell the records separately. The 
performances are musically proficient, 
vigorous and _ spirited, though lacking 
in some of the graciousness that the 
Italians bring to music of this kind. 
But they are in keeping with the char- 
acter of the times. The recording tends 
to be wiry in the higher violins (the 
soloists especially), a condition which can 
be adjusted on some machines to make 
the sound more pleasing. The impor- 
tance of this contribution issue cannot 
be denied, for it resurrects a truly re- 
markable musical personality of former 
times whose appeal cannot be labelled as 
simply of historical importance. The 
set is handsomely boxed in the manner 
of Vox’s previous release of Vivaldi’s 


La Stravaganza (set DL-103). —P.H.R. 
2 
TURINA: La Procession del Rocio; 


Canto a Sevilla; Danzas Fantasticas; La 
Oracion del Torero; Orquesta Sinfonia 
de Madrid conducted by Pedro Freitas- 
Branco; with Lola Rodrigeuz de 
Aragon (soprano). Westminster WL- 
5320, $5.95. 


AIT IS good to have a record of Turina’s 
music emanating from Spain, performed 
The American Record Guide 
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by a conductor who lives its spirited life 
and obviously loves the music. The 
Madrid Symphony may not be the 
finished counterpart of other famous 
European orchestra, but it plays with un- 
mistakable ardor. Westminster’s en- 
orchestra 
clearly, brightly, and realistically. Most 
of us know Turina’s Procession de Rocio, 
which depicts a religious festival in Seville, 
and his touching La Oracion del Torero 
(The Prayer of the Bullfighter), which is 
also familiar in a string quartet version. 


gineers have recorded _ this 


Obviously, they are old friends to conduc- 
tor and orchestra. The Danzas Fantasticas 
awaited LP to come into their own. While 
there was much to admire in Argenta’s 
handsome performances (London LL-921), 
Branco with a freer hand confirms their 
popularity with the people. Canto a 
Seville introduces Turina in a new vocal 
role, paying “rapturous adulation” to 
his native city. Canto a Seville comprises 
several orchestral numbers, besides the 
vocal ones heard here, before and between 





the music of which the poems are spoken 
rather than sung. The texts of all the 
poems are included with the disc. The 
spirit of the texts is well implied in Tur- 
ina’s music which is gratefully written for 
the voice. The soprano, a typical Spanish 
artist, has the requisite fervor and for the 
most part sings admirably, though some 
of her high tones incline to the familiar 
edginess of her race. As an admirer of 

Turina, I welcome these songs in which 

are incorporated the best attributes of his 

work. —P.H.R. 

* 

VIVALDI (arr. Nachez): Violin Con- 
certos in G minor & A minor; Con- 
certo Grosso in D minor, Op. 3, No. 11 
(L’estro armonico); Concerto for Flute 
and Orchestra, Op 10, No. 3; Chamber 
Orchestra of the Vienna State Opera, 
Jan Tomasow (violin), Ludwig Peers- 
mann (flute), Gustav Leonhardt (cem- 
balo). Vanguard-Bach Guild BG-538, 
$5.95. 


AAS a Vivaldi concert, this one offers 
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DELUXE ILLUSTRATED. FACTORY SEALED. SILK ALBUM 


SKETCHES BY CECIL BEATON. 3 LP RECORDS. OL.3-102 


A MERCURY LIVING PRESENCE HIGH FIDELITY RECORDING 


Mercury 
announces lhe 
frremtere recording of : 
Techatko whys 
Sian Like Balled 


IN ITS ORIGINAL, UNALTERED. UNCUT VERSION 


Grlal Deval 


CONDUCTING THE 


Cncheslra 


COMPLETE RECORDING 








enjoyable performances by a chamber 
group that play without a_ conductor, 
which may or may not account for a 
suggestion of slight restraint in some 
of the performances, which are otherwise 
praiseworthy. Undoubtedly Leonhardt, 
a well known Dutch musicologist and a 
first-rate musician, directs from the 
cembalo during rehearsals and also cues 
the players in performance. One wonders 
why the Nachez arrangements, with 
their latter-day harmonic treatment, were 
used in place of the original scores which 
surely are available today. The D 
minor Concerto is more faniiliar to listeners 
in the Siloti arrangement, which Kous- 
sevitzky once recorded, and in the more 


Heard 


here, presumably in its original scoring, 


recent Stokowski arrangement. 


it proves a winning chamber opus in 
which virtuosity is not its chief attrac- 
tion. ‘The flute concerto, known as the 
“Bullfinch,” is a most delightful work of 
its kind. ‘The recording is well balanced 
and tonally realistic. TTomasow, who has 
an ingratiating violin tone, is a dependable 
artist, and Peersman is a fine flutist. 


P.H.R. 


PITTSBURGH POTPOURRI 


RACHMANINOV: Symphony No. 2 
in E Minor. P-8293. 

TCHAIKOVSKY: Serenade in C, Op. 
48; PROKOFIEV: 
phony. P-8290. 

BEETHOVEN: Symphony No. 5 in 
C Minor; Symphony No. 8 in F. P- 
8292. 

STRAUSS, R.: Til/ Eulenspiegel’s Merry 
Pranks; Death and Transfiguration. 
P-8291. 

The Pittsburgh Orchestra 
conducted by William Steinberg, Capi- 
tol discs, $4.98 each. 


Classical Sym- 


Symphony 


ACAPITOL has every reason to be pro- 
moting the Pittsburghers all over the 
place. This orchestra has improved 
steadily under William Steinberg. Its 
latest batch of recordings is evidence 
that he has now bent the ensemble en- 
tirely to his personalitvy—which is rather 
a formidable achievement in view of its 
200 


erstwhile adjustment to the powerful 
Reiner temperament. And the sound 
that Capitol has managed to get in these 
new recordings is really full-bodied. 
The performances, excepting perhaps the 
Beethoven Fifth, are absolutely top- 
drawer if somewhat straight-laced. Stein- 
berg does not indulge himself at the ex- 
pense of any music, which is a_bene- 
diction. The Rachmaninov is a_ joy, 
perhaps a trifle less exciting than Or- 
mandy's or Mitropoulos’ versions (the 
Rodzinski being outdated altogether) 
but easily the best now available on sonic 
grounds. The Beethoven Eighth has 
a wonderful sweep, albeit not the special 
lilt that Beecham brought to it, although 
the Fifth seems never to take off; Kleiber’s 
still remains my ideal. The Tchaikovsky 
exposes the Pittsburgh strings to their 
best advantage; the Prokofiev is fleet and 
perhaps not as humorous as it might 
have been but quite elegant. And 
the Strauss works are very well done 
indeed, competitive couplings being too 


oJ Ki. 


old for fair comparison. 


CHAMBER MUSIC 


BACH: Partita No. 2 in D Minor and 
No. 3 in E; Zino Francescatti (violin). 
Columbia LP ML-4935, $3.98. 


AIT is difficult to appraise solo Bach 
because every fiddler has his followers 
and they are going to buy his perform- 
ances anyway. Also, one risks getting 
into the unresolved dispute over the curved 
bow. But I must say that Frances- 
catti does a handsome job on both of 
these works despite a Gallic élan that 
many strict Bachians will deplore. Su- 
perb studio sound. J.N. 
« 

BEETHOVEN: Quartet No. 10 in E flat, 
Op. 74; HAYDN: Quartet in D, Op. 64, 
No. 5; American Art Quartet. Blue- 
bird LP disc LBC-1073, $2.98. 


A THE GUESS here is that the American 
Art Quartet is a newly formed organiza- 
tion. This is its disc debut and it is sup- 
ported by superbly live, clear, resonant 
recording. I suspect the quartet has not 
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been plaving long together, because they 
have such high spirits, determination, and 
a sometimes-less-than-21-jewel-movement 
ensemble. Its musical instincts are good, 
though; and for the price, this record is 
Just think, the 
Harp and the Lark Quartets, masterpieces 
by anyone’s standards. all for $2.98. Not 
to mention all that young love and 


CSA. 


‘ . 
something of a bargain 


enthusiasm. 
2 
BEETHOVEN: Six String Quartets, Op- 
18; Hungarian String Quartet. Angel 
set 3512-C, 3 discs, with miniature 
scores, $17.85. 


ATHIS release marks the first install- 
ment of the Hungarian String Quartet’s 
announced performances of all the Beetho- 
ven quartets. As an_ ensemble, this 
organization is admirable for its polish 
and splendid teamwork. They perform 
in smoother and more connected manner 
than do the Vegh Quartet and their tone 
is crisper, though not as dramatically 
virile. While the sound here is excellently 
balanced, there is a tendency to stridency 
on occasion. Interpretatively, this group 
tend to faster tempos than the Veghs 
or Budapests do—their rendition of the 
third quartet is actually performed faster 
than I have ever heard it and some of 
the finales, like that of the fifth quartet, 
is taken at a very fast pace. For sensi- 
tivity and the depth of feeling, the Buda- 
pest remain unexcelled. Both the Hun- 
garian and Vegh ensembles tend to ob- 
jectivity, while the Budapests are more 
searching in their playing, achieving 
coloration and subtleties that the others 
do not realize. There is more weight in 
sound to the Vegh group as well as a 
ruggedness, which is not remiss in Beetho- 
ven. Theirs is not an ensemble as finely 
polished as the present quartet. The 
Pascals do not rank with any of the above 
organizations. I would’ rate the per- 
formances of the Budapest first in overall 
excellence, the Veghs and the Hungarians 
second—the choice will be a_ personal 
one—and the Pascals third. The Paga- 
nini Quartet have not completed Op. 18, 
but this group though not digging very 
deeply into the music deserve approba- 
February, 1955 


tion for consistent smoothness of en- 
semble and overall beauty of tone, though 
these qualities seem to me assets more 
sought for than interpretative explora- 
tion. The unprecedented opportunities 
that LP provides these days for chamber 
music enthusiasts are such that the 
critic should only aim to guide a pros- 
pective listener, not lead him. There 
will be partisans for the Hungarian 

Quartet just as there are for the others 

mentioned, the choice being one of 

personal taste. P.H.R. 

* 

BOCCHERINI: Piano Quintets—No. 1 
in A, Op. Posth., No. 4 in D minor; 
The Chigi Quintet. London LL-749, 
$3.98. 

ATHESE quintets are truly delightful 

works, elegantly played by a group of 

gifted Italian musicians. They are as 
welcome on records as was the composer's 
enchanting Quintet No. 1 for Guitar and 

String Quartet, which Rey de la Torre 

and the Stuyvesant Quartet previously 

performed (Philharmonia 101). Listening 
to such music, with its spontaneous and 
unconstrained ideas and its lovely melo- 
dies, it is hard to realize that Boccherini 
was impoverished when he wrote these 
compositions while he and his family 
were living in one small room in Madrid, 
where he held a court appointment. 

That he, like Mozart, found happiness 

in life in his music is evident. The 

A major Quintet was composed in 1779, 

when the composer was 36, the D minor 

in 1801. Both are well written, with 
some prominence given to the cello which 
was Boccherini’s own instrument, but the 

D minor is the more exceptional of the two 

with its contrast of lyrical elegance and 

brillance. One suspects that there are 
other works of Boccherini worth reviving, 
particularly among his 125 string quintets 
which have been neglected. Being more 
intuitive than intellectual, this com- 
poser wrote much work-a-day music 
that has survived and been ridiculed 
by many writers undoubtedly influenced 
by the 19th-century German critics who 
labelled his work as mediocre. Boc- 
cherini wrote music for enjoyment, and 
though he seldom aimed for any depth 
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of emotion he nonetheless left us some 
delightful compositions aimed primarily 
for diversion, The recording here is 
excellent, tonally rich and bright—the 
best this group has obtained to date. 


—P.H.R. 

* 
THE CLARINET, Vol. I—Meister: 
Erwin Fantaisie; CAHZAC: Varia- 


tions sur un air du Pays d’'Oc; WIDOR: 
Introduction et Rondo; MESSAGER: 
Solo; Ulysse Delecluse (Clarinet) and 
Jacques Delecluse (Piano). 


10” LP LS 987, $4.95. 


London 


AULYSSE DELECLUSE ranks with 
such players as Augustin Duques and 
Anton Buerkner as one of the top clari- 
netists of this generation. This sampling 
of his abilities is an excellent lesson for 
students of the instrument. It represents 
the epitome of elegant phrasing, firm tone 
control, and the suave polish of the true 
solo player that never lets the listener 
forget for one moment that he is the man 
in the spotlight. Unfortunately, the con- 
servatory compz:tition pieces Delecluse 
has chosen serve merely as a vehicle for 
his virtuosity; they have no enduring 
value. They do not even have the merit 


of being test pieces commonly used in 


music schools in this country. Recording 
is sensationally clear, the piano sound 
particularly authentic. —A.W.P. 


* 
The Golden Age of Brass: The Brass 
Ensemble directed by Roger Voisin. 
Unicorn LP UN-1003, $5.95. 


AFIRST Esoteric, then EMS, and now 
Unicorn—enterprising small labels all— 
have given us exceptionally interesting 
through the 
charming repertory of early music for 


tours limited but ever 
brass instruments. The present group 
of eight Boston Symphony players goes 
beyond the familiar territory of Giovanni 
Gabrieli, Purcell and Pezel into the more 
Locke, Bonelli, 
Buonamente and Reiche—not to men- 
tion the elder Bach, who is represented 
by a startling attempt to transcribe 
the Contrapunctus I from The Art of 
Fugue. It is unlikely that eight more 
202 


unfamiliar terrain of 


competent brass men could be assembled 
in the United States today, and it is 
devoutly to be wished that they will 
continue to revive the lost loveliness of 
a day when their instruments were ex- 
pected to do something more than* back 
up sixty strings. Superior sound. —J.L. 
e 


JANACEK: Concertino for 2 Violins, 
Viola, Clarinet, Horn, Bassoon and 
Piano; Barylli Ensemble; Dumka 


for Violin and Piano; Violin Sonata; 
Walter Barylli and Franz Holetschek. 
Westminster WL-5333, $5.95. 


AJANACEK’S Concertino was recorded 
previously by Concert Hall, but un- 
fortunately poorly recorded. This work, 
like the composer's Sinfonietta, is a. late 
one (1925) and it is representative of the 
culminating genius of an artist who never 
Like the Sinfonietta, 
it is terse, strikingly coloristic and eco- 
nomical in its structure. It is said to have 
been inspired by nature and a subtitle, 
“Amid 
If this be so, Janacek was inspired by the 
drama in nature as well as by its mystical 
atmosphere. 


grew old in spirit. 


Nature,"’ has been suggested. 


It is a wonderful piece that 
grows on one with repeated performances, 
gratifying for its strength and intimacy, 
its striking originality. The performance 
is a thoroughly musical one, only lacking 
at times a fullness of intensity which 
affirms the strong 
composer. The Dumka is an early work, 
dating from the composer's 28th year 
(1880), character. The 
Sonata, with its melodic strength, its 
dramatic intensity and agitated rhythms 
dates from 1914. Behind its terse ut- 
terance, its power, lies a spiritual depth 


masculinity of its 


rhapsodic in 


of which the listener will become more 
and more aware on repeated hearings. 
Both of these works are played with sin- 
cere and unquestionably deferential musi- 
The realistic character of the 
recording serves the players advantageous- 
ly, for these compositions demand wide 


cianship. 


frequency range to do them justice. 


—P.H.R. 


2 
MILHAUD: La Cheminée du Roi René; 
Deux Esquisses; IBERT: Trois Piéces 
The American Record Guide 
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Saluting 
the American premiere 
of Richard Strauss’ opera 
Arabella 
at the Metropolitan Opera 


RABELLA 
Tho Groot Sconwn 


with 


ELISABETH SCHWARZKOPR 


JOSEF METTERNICH NICOLAI GEDDA 
ANNY FELBERMAYER 


Philharmonia Orchestra Conductor: Lovro von Matacic 


One 12” Record F Angel 35194 


Booklet with German text and English translation 




















A Prize-W inning “First” on Records .. . 
STRAUSS: METAMORPHOSES (Grand Prix du Disque 1954) 
(on the second side Stravinsky's Symphony of Psalms, with chorus) 

“As conducted by Jascha Horenstein and played by the French Radio Orchestra, it 
emerges as music that illuminates human experience.” N. Y. Herald Tribune 
“Superb recording.” High Fidelity 
*“‘Magnificently written. For clean playing. for sheer loveliness of sound, Angel's record- 
ing is among the most impressive of the year.” Boston Globe 


One 12” Record Angel 35101 
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Bréves; HINDEMITH: Kleine Kam- 
mermusik, Op. 24, No. 2; Wind Quintet 
of the Orchestre National de la Radio- 
diffusion Francaise. Angel 35079, $5.95. 


ATHESE French wind players are superb 
musicians, who make any program they 
perform a real delight to admirers of wind 
instruments. Their technical elegance is 
blessed with a rare unanimity of purpose. 
The two Milhaud works, which he wrote 
during his war-time exile in this country, 
nostalgia for his native 
In the first work, he recalls 
the spirit of ‘‘good King Rene, who in the 
". The other 
work comprising two short pieces— Madri- 
gal and Pastorale—is closely related to the 
longer suite. Milhaud’s facile, quasi- 
modern style in music of this kind has 
always had a fascination for many. 

The Ibert pieces are melodically attrac- 
tive but derivative in style. The Hinde- 
mith work is of greater consequence in its 
harmonic enovation and _ contrapuntal 
writing. It is one of his finest chamber 
compositions, long admired by listeners. 
While it has been well played by the Fine 
Arts Wind Ensemble (Capitol P-8258), for 
virtuosic elegance the present group is in 
a class by itself, but no one owning the 
other recordings is urged to transfer their 
affections. After-all, couplings decide the 
issue for most listeners. The reproduction 
—P.H.R. 


suggest his 
Provence. 


15th century reigned at Aix. 


here is wonderfully realistic. 
a 

MOZART: Divertimento in E flat, K.563; 

Pasquier Trio. Haydn Society LP disc 


HSL-114, $3.98. 


AONE of the glories of the prewar 78 
catalog was the Pasquier Trio’s light, 
sensitive playing of Mozart's E flat Diverti- 
mento, perhaps the greatest string trio 
ever composed. Alas, time has robbed this 
fine group of its once-impeccable ensemble 
and its lustrous sound. Style, it still has, 
and a particular affinity for the music in 
But little else. A constricted- 
sounding recording afflicted with rattles, 
distortions, and awkward tape-joins also 
accentuates the Trio’s shortcomings. 
Though far from ideal, the Heifetz-Prim- 
rose-Feuermany version of this music is 


question. 
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The new release originally 
carried the Discophile Francais imprint. 
Of this company’s recordings (issued here 
by Haydn Society), it must be said they 
do not often hold a candle to those of its 
American sponsor. —C.J.L. 


preferable. 


SCHUBERT: Octet in F, Op. 166; The 
Vienna Octet. London LL-1049, $5.95. 


ATHIS is as fine a performance of this 
lengthy work as there is on records to 
date, and its rich sounding reproduction 
is rewarding to the ear. The present 
ensemble, made up of members of the 
Vienna Philharmonic Orchestra, happily 
convey the Viennese spirit of this music 
with a welcome vitality and _ stylistic 
acuteness that does as much for its de- 
tailed instrumental wealth and its force- 
ful themes as any other group. —J.N. 
« 


SCHUMANN: Quintet in E Flat, Op. 44; 
Quartet in E Flat, Op. 47; Walter Bohle 
(piano) and The Barchet Quartet. 
Vox LP PL-8960, $5.95. 


AQUITE the best sound—albeit some 

wiry string tone—that either of these 
works has enjoyed to date, and service- 
able if not especially soaring perform- 
ances. Dollar-wise the coupling is a 
bargain—just two minutes under an hour. 
But in the Op. 44 has had so many superb 
interpretations that the saving might 
not be the controlling factor in anyone's 
choice. All things considered I still 
prefer the version by Stern, Hess et al 
on Columbia, which is paired with the 
Opus 111 of Brahms. -J.L. 


KEYBOARD 


CASTELNUOVO-TEDESCO: Le Danse 
del Re David; SAINT-SAENS: Toccata 
in F, Op. 111, No. 6; CASELLA: Toc- 
cata, Op. 59; GRANADOS: The Maiden 
and the Nightingale—Goyesca No. 4; 
ALBENIZ: El Albaicin—Iberia No. 7; 
PICK-MANGIAGALLI: La Danza di 
Olaf, Op. 33, No. 2; Dario Raucea 
(piano). London LP disc LL1033, $5.95. 
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ATHIS disc is newsworthy for three 
reasons: it is the recording debut of the 
43-year-old Italian pianist Dario Raucea; 
it brings us a major composition by the 
contemporary Italian composer Castel- 
nuovo-Tedesco; it affords us one of the 
most convincing illusions of live piano 
sound yet heard from a phonograph record. 
Raucea clearly knows his way around this 
diverse Mediterranean musical literature, 
If he 


does not add much to what we know about 


and he has a reliable technique. 


a certain selection, he at least does not 
violate its expressive content or muss up 
He is a musical spirit, no doubt 
of that, and his playing has a pleasing 
The focal point of 
this recital is the seven movement Le 
Danse del Re David which dates from 1925. 
This work sounds well, has a certain har- 


its style. 


variety of tonal hues. 


monic and rhythmic interest. However, 
it lacks shape, a saliency of communica- 
tion, and either a feeling of momentum or 
a sense of destination. Though the Casella 
Toccata is as dry as a bone expressively 
viewed, it commands more respect for its 
energy, bright colors, and drive. The 
Saint-Saéns Toccata (an adaptation of the 
finale of the composer's Piano Concerto 
No. 5) is a period music, but it still glitters 
and delights by its unique charm. The 
Granados and Albeniz works are, of course, 
miniature masterworks; it will be remem- 
bered that Debussy was especially fond of 
El Albaicin’s evocation of dark and sim- 
mering Spanish passion and of the Iberian 
taste for strong and brilliant color. The 
Pick-Mangiagalli is not, however, apt to 
hold your attention. —C.J.L. 
* 

LISZT: Liebestraeume; Balladen; Legen- 

den; Edith Farnardi (piano). West- 

minster WL-5321, $5.95. 


ATHIS pianist is a 
cultured artist, who has‘revealed singu- 
larly compatible affinities with the music 
of Liszt. 


Hungarian-born 


While her performances of 
the concertos and the Sonata in B minor 
may lack some of the virtuosic flair of 


noted male exponents, their musical 
honesty and expressive feeling nonethe- 
less command respect. I must admit 


that they satisfy me. 
Februa ry, 1955 


Her performances 











of the three nocturnes are tastefully 
played, but even she cannot disguise 
the saccharinity of these works, based 
on the composer’s own songs published 
in 1850, which makes them actually 
sentimental program music. ‘The first 
Ballade is based on Byron's poem about 
the nameless prisoner chained to a rock 
in the underground dungeon of the castle 
of Chillon. This work is dated romanti- 
cism, but the second Ballade, without 
program, has more substance and re- 
mains more palatable. The two Legends 
—St. Francis of Assisi—Sermon to the 
Birds and St. Francis of Paul— Walking 
on the Water—are among Liszt's at- 
tractive smaller compositions. It has 
been said that Liszt’s patron saint was 
St. Francis and that, being uncertain 
which one, he honored both in these 
compositions, which Miss Farnardi plays 
charmingly. The recording is excellent. 


P.H.R. 


VOICE 


BACH: Cantata no. 60—O Ewigkeit, du 
Donnerwort; Arias—Die Seele ruht in 
Jesu Haenden (Cantata no. 127); Mein 
Gott, wie lang’, ach lange (Cantata no. 
155); Erschuett’re dich nur nicht (Can- 
tata no. 99); Jesu, beuge doch mein 
Herze (Cantata no. 47); Gott, ach Gott, 
verlass die Deinen nimmermehr! (Cantata 
no. 79); Christi Glieder, ach bedenket 
(Cantata no. 132); Ehre sei Gott in der 
Hohe (Cantata no. 110); Cantata no. 41, 
Jesu, nun sei gepreiset; Cantata no. 42, 
Am Abend aber desselbigen Sabbats; 
Eileen Farrell (soprano), Carol Smith 
(contralto), Jan Peerce (tenor), Norman 
Farrow (bass-baritone), Robert Shaw 
Chorale and Bach Aria Group Orchestra, 
conducted by Frank Brieff.. RCA Victor 
LP LM 6023, 2 discs, $7.96. 


AA COMPARISON with earlier record- 
ings madé for other companies by the 
Bach Aria Group will reveal a fundamental 
change in the approach of Mr. William 
H. Scheide and his associates. From a 
specially selected group of vocal and 
instrumental soloists devoting most of 
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their time to perfecting selections from 


the cantatas, the organization has been 
transformed into a_ full-fledged choral 
society, enlisting not only Robert Shaw's 
singers and complete Bach orchestra 
(using the piano for continuo, however) 
but big-name soloists. The new program 
includes three complete cantatas. The 
Group was always notable for one thing: 
it was obviously thoroughly rehearsed. 
This remains true, and the results in the 
instrumental playing will give especial 
pleasure. The singing is at all times 
polished and sincere, though it would be 
too much to say it rises very far above 
the ground. Miss Farrell, with her 
exceptional equipment, seems anxious to 
keep well within the picture, never to let 
her gorgeous voice attract attention for 
Both she and the amply 
gifted Miss Smith might sing out a little 


its own sake. 
more. Farrow, the remaining member of 
the original group, recorded one of his 
arias before, perhaps with a bit more 
intensity than he shows here. Jan Peerce, 
more intimately associated with the opera, 
stands out above his colleagues because 
his is the most direct and genuine singing 
on the program. The voice itself sounds 
rather differently in the first cantata from 
the tone we know in his more familiar 
repertoire, but his vocalism is always 
clean and nicely pointed. The recording, 

we are told, was done in 1953 and 1954. 

The two dates may account for a fuller 

quality in the second half of the program. 

P.L.M. 
* 

BACH: Geistliche Lieder; Hildegard 
Roessl-Majdan (contralto), Hugues 
Cuenod (tenor), Richard Harand (cello) 
and Franz Holetschek (harpsichord). 
Westminster LP WAL 402, 4 discs, 
$23.80. 

ATHE RECENT tendency to record 

works and groups of works in their en- 

tirety reaches herewith one of its most 
imposing manifestations. Here are the 

Sacred Songs of Bach (all 75», including 

those he composed or arranged for Sche- 

melli's Gesangbuch, and those he con- 
tributed to the Notenbuechlein, or musical 
commonplace book, of Anna Magdalena, 
his second wife. 
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They are accompanied 





not only by an elaborate study of this 

aspect of the composer and his work by 

Kurt List, but a score reproduced in 

miniature from the Bach-Gesellschaft edi- 

tion, supplemented by additional stanzas 
of the songs (the score has the vocal line 
and figured bass with the first stanza of 
each) as well as English paraphrases. 
The fact that the songs are arranged in 
alphabetical order and so performed would 
seem to contirm one’s first rather terrify- 
ing impression on looking at the four 
discs, that they should not be taken all 
at one sitting. As it happens, however, 
order is no object, as what variety there 
is in these miniatures lies in the absolute 
beauty of the melodies and the not too 
broad range of expression in the texts. 
Bach arranged these songs for home use, 
and the performance is conceived in this 
spirit. The two singers, who more or less 
alternate throughout the recording, are 
well known for their clean musicianship, 
their pure and accurate voices, and their 
impeccable diction. It is good to hear 

such favorites as Komm, suesser Tod, O 

Jesulein suess and Dir, dir Jehova, will ich 

singen done in this way, and to discover 

how many more there are equally or al- 

most as fine. P.L-M. 

- 

BACH: Magnificat in D;_ Friederike 
Sailer (soprano), Lotte Wolf-Matthaeus 
(mezzo-soprano), Hetty Pluemacher 
(contralto), Johannes Feyerabend (ten- 
or), Bruno Mueller (basso), Friedrich 
Milde (oboe d'amore), Eva Hoelderlin 
(organ), Chorus of Radio Stuttgart and 
Pro Musica Orchestra, conducted by 
Rolf Reinhardt. Vox LP PL 8890, 
$5.95. 

AWHEN Bach composed his Magnificat, 

for performance at Christmas, he inter- 

polated between movements of the canticle 
settings of four texts traditionally sung 
in the Thomas-Kirche at that season, 
two in German and two in Latin. This 
latest recording is complete with this 
special feature. Aside from that, it is 
easily the best of the three now listed. 

The opening chorus always presents a 

problem, for it was written before Bach 

mastered the secret of making the voices 
cut through heavy instrumentation. The 
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effect here is as good as we can reasonably 
hope to hear. Aside from some uncertain- 
ty in one of the interpolations, this stand- 
ard of clarity is maintained throughout 
the choral sections of the work. The 
soloists are a capable lot, and for the 
most part they sing cleanly. Occasionally 
one or the other of them falls below their 
established tonal standard; Pluemacher, 
for one, pokes out the beat in the florid 
passages she sings. But the total effect 
is excellent; 
brilliant. 


the reproduction is quite 
P.L.M. 
o 

BRAHMS: Two songs for Contralto, Viola 
and Piano, Op. 91; In stiller Nacht; 
Sandmaennchen; Vier ernste Gesange, 
Op. 121; Nell Rankin (contralto) and 
Coenraad V. Bos (piano) with Carlton 
Cooley (viola). Capitol LP P 8289, 

$5.95. 
AMISS RANKIN has chosen a beautiful 
program to display her fine rich tone and 
good sense of style. If she does not efface 
memories of Ferrier in her singing of the 
viola songs, this is not for any lack of 
musicianship: she still has some distance 
to go before she can achieve a warmth 
comparable to that which distinguished 
the singing of the lamented English 
contralto. The other songs are well done, 
though for one thing, Jn stiller Nacht could 
do with a little more movement. There 
are moments of real insight in the Ernste 
Gesaenge, for example at the first pro- 
nouncement of the words “O Tod, wie 
wohl thust du.” 
however, seems to me definitely too slow. 


—P.L.M. 


The last of these songs, 


* 

FOLKSONGS: (arr. Britten): The Sally 
Gardens; Little Sir William; The Miller 
of Dee; Sweet Polly Oliver; The bonny 
Earl o’ Moray; The Ash Grove; A brisk 
young Widow; There's none to soothe; 
Oliver Cromwell; Peter Pears (tenor) 
with Benjamin Britten (piano). Lon- 
don 10” LD-9136, $2.98 


ATHOSE of us who possess the London 
78-rpm versions of some of these songs, 
which Pears and Britten recorded seven 
years ago, know the type of treat this 
disc provides. Britten's arrangements 
February, 1955 





of traditional songs of the British Isles 
are delightfully conceived. His accom- 
paniments musically add to rather than 
detract from the vocal lines. Mr. Pears 
is in fine voice and he sings these songs 
with feeling and evident enjoyment. 
He deftly varies his style in each as in 
his boldly dramatic singing of Scottish 
The bonny Earl o' Moray and his tender 
singing of the Welsh Ash Grove, two of my 
favorites. Pears conveys the humor of 
Indeed, 
the recital seems all too short, for the 


singer and _his 


other songs equally as_ well. 

knowing accompanist 

provide one of the most pleasurable pro- 

grams of its kind on LP. -J.N. 

4 

DEBUSSY: Proses Lyriques; Chansons 
de Bilitis; Trois Ballades de Francois 
Villon; Flore Wend 
Odette Gartenlaub (piano). 
Society, HSL-106, $5.95. 


(soprano) and 
Haydn 


ATHE Haydn Society presents, this 
month, three song cycles of Debussy 
by a new singer, Flore Wend, with Odette 
Gartenlaub at the piano. All these songs 
have been recorded before, at one time 
or another. Jennie 
Tourel, Maggie Teyte, Gerard Souzay, 
and others have made good discs of these 


Suzanne Danco, 


impressionistic vignettes. 

Miss Wend has many things in her 
become 
assets in such musical fare as this. Thus, 
her pale, rather shallow tones are ex- 
tremely right and effective in the many 
Though she 
is not the superior vocalist that are 
Danco and Tourel, her very clear diction 
comes through better, perhaps for the 
very lack of body in her tones. The 
absence of strong color also becomes this 
ephemeral music. 

In such songs as La Flute de Pan and 
Le Tombeau des Naiades, Miss Wend is 
extremely effective. Her tones are not 
capable of much natural expansion, as 
is frequently evident in the more vocally 
demanding Proses Lyriques. Miss Garten- 
laub gives the soprano fine support 
at the piano, sensitive to every nuance. 
The original texts and the excellent trans- 
lations of these songs, where words are 
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favor. Her very limitations 


quasi-recitative passages. 











of such unusual importance, emerge as 
Recording is clear and 


M. de S. 


a decided asset 


lifelike. 


POPS SPOTLIGHT 


v 


First, Eddy Arnold, the 
phenomenon whose Victor records 


puerire TIONS: 
hill-billy 

virtually outsell the entire Red Seal catalogue 
in certain states to the south. RCA has brought 
LPMX-3230) to commemorate his 
The contents 


out an album 
tenth anniversary with the label. 
include many previously unreleased numbers, 
among them Tennessee Wallis (how did Eddy miss 
that?) and Cold, Cold Heart. 


cal comment to stating flatly that this is something 


I will confine my criti 


you really ought to have around the house, al 
though your reasons for doing so will vary. Fas- 
cinating program notes by C. E. Crumpacker. 


Second, burly-cue Burlesque, that is, and the 
enterprising Emory Cook has issued a _ peculiar 
record entitled Burlesque Uncensored (1071) that 
will bring a nostalgic tear to many an aficionado. 
To be truthful about it, there is practically nothing 
here to censor, because Uncle Sam wouldn't stand 
for none of that real stuff. But there is enough 
of the essence to approximate the good old days, 


if you are interested. 


Third, Mike Hammer, the same fictional char- 
acter you have seen pictures of on the covers of 
pocket thrillers. An outfit identified only as VL 
has released a pistol of a disc (3501) that includes 
Tonight, My Love by Mickey Spillane, told by same 
(being of course Hammer) and Betty Ackerman. 
This one will scare the pants off you—or bore 
you to tears, depending on your fan standing. 


Fourth, Yvette Guilbert. Remember? Angel 
has collected a brace of her best from 1933-34, 
fixed up the sound as best it could, and presented 
them in a special issue (ANG-64011) elaborately 
annotated by Carl Van Vechten. What an artist 
this lady was! When she died in 1944, her voice 
already had long gone from her. Even in the 
early thirties it wasn’t much use by nominal 
standards. But nobody ever sang the French 
popular literature with such incredible magic, 
but nobody. This disc should be required listening 
for all would-be chanieuses, and of course nobody 
who ever heard her will miss it. An outstanding 


record. 


VILLE LUMIERE: Speaking of Guilbert re- 
minds me that the Paris pile has been accumulating. 
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Angel has another goody in ANG-64010, which 
presents Gilbert Becaud in a program of his own 
songs. Becaud is a sort of French Sinatra, the 
difference being that he composes a good deal of 
his own material and hence sings with perhaps a 
bit more conviction. That doesn’t mean that it 
is more convincing to the listener; actually it's 
just typically morbid formula stuff. But he 
sings so very prettily So, even more so, does 
Germaine Montero, who offers (on ANG-64009 
a group of wonderful old songs by Aristide Bruant. 
Altogether a delight. The pleasantly familiar 
Liane has turned up with two Vanguard discs 
(VRS-7013 and -7014) accompanied as usual by 
the Boheme Bar (of Vienna) Trio. Her admirers 
will need to know only the disc numbers; the later 
one includes Domino and (regrettably an in 
strumental interpolation) the exquisite La Ronde. 
Westminster has a fine omnibus job (WL-3027) 
entitled Song Hils of Paris; participants are Guy 
Marly, Michele Arnaud, Jean Deny, Gilles Salam 
Florence Veran, charming 


Roger Nicolas and 


every one of them. Quite a buy from the penny 
pinching point of view——each of these artists is a 
standout. Of all the first-class Parisian imports 
on the Westminster label, I like this best of all. 
Oh, I almost forgot. The ubiquitous George Feyer 
is with us again; Vox VX-730 is entitled More 
Echoes from Paris. Its predecessor having outsold 
anything in the field, the bare fact of its avail 
ability should suffice. Myself, I don't think 
Feyer is any better than some others of his kind, 
but “80 million Frenchmen,” as it were, hardly 


can be so wrong. He must be better than I think. 


FOLK SONGS: The first entry (Elektra EKL - 
26) offers Susan Reed in a lovely recital of old 
Irish, Scottish and English airs. Elektra has 
consistently given us the best-sounding records 
in the folk field and this is no exception. Also. 
La Reed hasn't lost any of her winning ways. 
Nothing to add, therefore, except that this round 
up includes such familiar strains as Bendemeer's 
Also a folk 
item, albeit rather sophisticated (if anything from 


Stream and Sevenieen Come Sunday. 


Eire can be) is Angel's peachy 65016, which is a 
recital by the Irish Festival Singers, otherwise 
Side 1 of this disc 
has a certain appeal, but not much to these ears 


known as the Feis Eireann. 


because ditties from the Emerald Isle always sound 
to me dreadful in dialect English. Side 2, how- 
ever, is an unmitigated joy; here the dozen voices 
ift their hearts in their native tongue, and you 
never have heard anything so lovely. Don't 
overlook this by any means. Ditto for Vox’s 
VX-720 if you happen to be interested in Folk 
Music of Latin America, which is what the four 
Guarinis (voices, guitar and Indian harp) do to a 
turn. The songs come from all over, and each 
is sung in the appropriate language or dialect. 
I note that two of them, by the way, are “sung 
in Guarini." Sounds like Spanish to me. Lastly. 
back again to English, Concert Hall has brought 
out a recital by Suzanne Bloch on the lute and 
virginals (CHS-1225) entitled Music in Shakes- 
peare’'s Time. Evocative and soothing, but not as 
dulcet as you might expect.. On the other hand, 
not every musician of Shakespeare’s time had 
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the delicacy that we have somehow come to expect 
from any who attempt to re-create its mood. 
Dowland and Co. made good earthy music, not 
Dresden china, and Miss Bloch has sense enough 
to sing it without worrying about its fragility 


HOT AND COOL; Plenty of jazz on deck; 
too much, in fact, to insure the proper justice all 
around. First, short shrift to Jazz at the Phil 
harmonic, Vol. 16 (two 12-in., two 10-in.) on the 
Clef label and Norman Granz’ Jazz Concert No. 1 
(two 12-in.) on the Norgran label. Both of these 
are fine sets, but the contents in either case repre 
sent gleanings from already extant singles or 
reasonable facsimiles thereof. Participants: J. C 
Heard, Herb Ellis, Flip Phillips, Willie Smith 
Gene Krupa, Bill Harris, Lester Young, Ray Brown 
Ben Webster, Benny Carter, Charlie Shavers 
Roy Eldridge and Oscar Peterson. Take pages 
to detail the individual numbers but you will not 
fail to examine the list if you care, anyway Be 
sides, with the line-up like the foregoing how 
could anything go wrong? 


Urania has started its new jazz series rolling 
with a pair of fine Teagarden discs (U JLP-1001 
and -1002) that apparently were cut from the 
same session. Taking part are Ruby Braff, Lucky 
Thompson, Sol Yaged, Denzil Best, Kenny Kersey 
Sidney Gross and Milt Hinton. Excellent sound 
deriving from Esoteric’s new studio, and very 
inventive music-making within the old fashioned 
framework. That man Hinton, incidentally, 
really goes to town on a new Victor disc (LJM 
1011) nominally featuring the Alex Kallao Trio 
Hinton’'s bass is so extraordinary that one doesn't 
even notice the fine piano playing of Kallao—at 
least not the first time around. Other fine Victor 
releases of recent vintage include Jazz for People 
Who Hate Jazz, which is a silly title for so superb 
a collection of oldies (LJM-1008) like Berigan’s 
Caravan, TD's Hallelujah (these are of course re 
issues); the Nick Travis Quintet is heard on 
LJM-1010, entitled for reasons unknown The 
Panic Is On (but very entertainingly); and good 
old Dizzy Gillespie is back with LJM-1009, whict 
is called Dizsier and Dizzier but I don't know why 
because all of this material goes back to 1947-49 
and he wasn't half as dizzy then, figuratively 
speaking, as he is now; witness the new Norgran 
issue (MG N-1003 entitled simply Afro and see 
why Man, this kid is gone. Arrangements for 
the second side of that Afro is credited to Chico 
'Farrill, who has also just come up with a pair 
ot single on Norgran: respectively Mambo Dance 
Session (MG N-27) and Latino Dance Session 
(MG N-28). I don't quite dig-this tropical 52nd 
st. sort of thing as jazz but it sounds fine as, shall 
we 








say, progressive Cugatiana. 


Columbia has been swinging hard in the right 
directior Here are the latest 12-inchers: In 
the so-called Composers Series, CL-558 (Elling 
ton’s greatest, played by same); CL-591 (Louis 
Armstrong playing W. C. Handy's greatest); 
CL-595 (Woody Herman's three Herds in a col 
lation of re-issues); CL-604 (Adventures in Rhythm, 
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featuring Pete Rugolo and his new orchestra in a 
dozen of his magnificent arrangements a la Kenton, 
for whom he used to work); and finally CL-590 
(Dave Brubeck at Storyville: 1954, for which so 
many thousands of Brubeckites have been waiting 
that any adjectives would be purely superfluous). 
Columbia has been doing a grand job of keeping its 
finger on the jazz pulse, for which they deserve 
special commendation over and above the grati- 
fying returns they must be realizing on their acute 
good taste. 


The smaller labels have been showing exem 
plary enterprise in their fashion, I hasten to add. 
Esoteric has turned out a Sonny Berman Jam 
Session (ES-532) that was pieced together from 
a 1946 conclave—and so skillfully that one would 
swear it was played straight through just like it 
comes out of the phonograph, except that I know 
it did not. Imagine such spontaneity as this hav- 
ing been manufactured in the laboratory! Drums 
and bass actually were dubbed in eight years after 
the original date, believe it or not. And I repeat, 
the end result is every inch the real article. Van 
guard continues to turn out really standout jazz: 
The Mel Powell Trio is back (VRS-8501) with 
Avalon, Borderline and several others calculated 
to show off Powell's brilliant pianism; on VRS 
8502 they tear into Thigamagig and Ain't She Sweet 
etc. with the same fabulously musical joie de 
vivre. And exceptional sound, too. <A relatively 
small company new to these pages is Pacific Jazz, 
which was constrained to send us its new collec 
tion (PJLP-16) by the Bob Brookmeyer Quartet. 
This tram-boy out of Kansas City is really talent 
mister, and his dedication to “emotion over in 
tellect, mood before idea’ is all right by me if he 
continues to play like this. His Body and Soul and 
Doe Eyes are outstanding 


On the current Clef-Norgran list are too many 
things to go into, especially since so many are 
further evidences of already well-covered talent. 
The following, however, should elicit nothing 
but praise from admirers of the respective artists: 
Oscar Peterson Quartet No. 2 (MG C-168), The 
Formidable Benny Carter (MG N-21), Soft Moods 
with Teddy Wilson (MG C-156), The Strolling Mr. 
Eldridge (MG-C-162), The Artistry of Bud Powell 
(MG N-23), Boogie-Woogie Piano and Drums 
(Meade Lux Lewis and Louis Bellson—MG C 
632), The Artistry of Buddy DeFranco (MG N-1012), 
George Wallington with Strings (MG N-1010), 
Stan Getz Quintet No. 2 (MG N-1008), and More 
of Johnny Hodges (MG N-1009). All of these 
are superior issues, and it should be mentioned that 
Clef and Norgran recordings are sounding excellent 
nowadays. What a shame to have wasted so 
much of their immense talent fund on inferior en- 
gineering until recent months, except that no- 
body I know seemed to care outside of a few 
audiophiles. I am pleased to see that Norman 
Granz got around to caring. Maybe he never 
heard any of his records until recently. He makes 
so many that I don’t imagine he has time to bother 
with them after they are cut, which is too bad 
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because so many of them are so very good. 
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Rates to subscribers 10c per word. Non-subscrib- 
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SALE-——78s: Opera, Symphony sets in manual. 
Singles of opera, orchestral, vocal, sacred, operetta, 
others. Free List 3055 West 17th St.. Wichita, 
Kansas. 


FOR SALE: Caruso, Battistini, Boninsegna, 
McCormack, Tetrazzini, Edison Opera Discs, Old 
Record Catalogues, Books on Opera Singers. En 
close 3c stamp. Curiosity seekers, please do not 
apply Marvin Smissman, 5361 Ridge Ave., St 
Louis 12, Missouri. 


RECORDISTS: Exchange talking and musical 
tapes internationally! Box 1404-AR, San Francis- 
co 1, California. 


WHILE THEY LAST: Pamphlet copies 
of important technical articles—Leopold 
Stokowski About Music and its Reproduc- 
tion, Needle Points in Relation to Mod- 
ern Grooves (illustrated) by Isabel Capps, 
also Critics Choice of Best LP’s of 1954. 
10 cents each (send stamps). The Ameri- 
can Record Guide, P. O. Bldg., No. 16, 
Pelham, New York. 
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